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Dear Festival Participants, and representatives of
the theatre world

I’'m welcoming you for the launch of the lovely
and already become traditional "HIGH FEST”’
festival.

The Festival has a big role in Armenian cultural
life’s revival and theatrical society’s qualitative
development. The Festival year by year
expanding the borders as in the genres of

the performing arts, as well as in the society
becoming one of the loveliest festivity.

Taking the opportunity | want to congratulate

all organizers of the festival because “’HIGH
FEST" international performing arts festival is in
the shortlist in 24 (best European festival) EFFE
Laureates of European Festivals Association
(EFA). This is a reason to be proud.

I am calling young theatre workers, who take this
hard-working, but the interesting way, to take
the opportunity and take part in the festival’s
educational programs, masterclasses, and
performances. This is a great opportunity to meet
with the new directions and opportunities for
modern theater development. No doubit, it will
bear blossom in the future.

Wishing for the festival good luck.

RA Minister of Education,
Science, Culture and Sport
Arayik Harutyunyan
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We are EFFE laureates!

HIGH FEST is in the best 24 European festivals
from the long list of 715.

Frankly it’s cool, tough and gorgeous! We’re
thankful for that. Never any Armenian festival
gets such a high rate.

We’ll continue taking HIGH and having FEST.
Festival is a transformation centre of a cultural
livability in any society.

17 years HIGH FEST is trying to create meanings.
Ones, Peter Brook was asked about the meaning
of theatre. The answer was: - The meaning is
now. The hottest point of the performing art is
that the magic is creating in the exact moment
when you are watching it.

We create meanings for you our loyal spectator.
Come to our wonderful performances, meet
outstanding creators and be witness of the art
magic!

Meaningfully Yours,
Artur Ghukasyan
Festival President



AMERICAN DANCE ABROAD’S FOCUS: USA

ADA s a national, dance service organization with a singular purpose: to im-
prove the presence of American dance throughout the global marketplace.
Its efforts and programs connect U.S. choreographers and dance compa-
nies with international presenters and dance professionals on every conti-
nent. Its mission is to strengthen the export of American dance artists and
companies by helping them to build international relationships. It is also a
financial and information resource for professionals in the U.S. dance com-
munity who wish to work internationally.

“FOCUS: USA in YEREVAN" is one of the ADA's major projects. In coopera-
tion with the HIGH FEST International Performing Arts Festival, it is bring-
ing three outstanding American dance companies - DOUG VARONE AND
DANCERS, HEIDI LATSKY DANCE, AND BRIDGMAN/PACKER - directly to
a select group of invited programmers from Eastern Europe and beyond,
as well as to the general Armenian public. The “festival within a festival” is
supplemented with master classes, workshops, interaction with Armenian
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dance companies, and panel discussions, designed to foster connections
and community.
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Doug Varone and Dancers / New York, USA

“Boats Leaving”, “Nocturne” and “LUX” / Contemporary Dance

The 2019/20 season marks the Company’s 33rd year. Since its founding in 1986,
Doug Varone and Dancers has commanded attention for its expansive vision, ver-
satility, and technical prowess. On tour, the company has performed in more than
125 cities in 45 states across the U.S. and in Europe, Asia, Canada, and South
America. Stages include The Kennedy Center, Lincoln Center, Brooklyn Academy
of Music, San Francisco Performances, London’s Queen Elizabeth Hall, Toronto’s
Harbourfront, Moscow’s Stanislavsky Theater, Buenos Aires’ Teatro San Martin, the
Venice Biennale, Marble Hall in Tokyo, and the Bates, Jacob’s Pillow and American
Dance Festivals. In opera and theater, the company regularly collaborates on the
many Varone-directed or choreographed productions that have been produced
around the country. Varone, his dancers and designers have been honored with 11
Bessie Awards.

Choreographer: Doug Varone
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Heidi Latsky Dance / New York, USA

“D.l.S.P.L.A.Y.E.D.” / Contemporary Dance (Sculptural installation in the lobby and theatre)

Heidi Latsky Dance (HLD), founded in 2001, is New York’s largest physically integrated contemporary dance a company whose mission is to rethink beauty
through presentation and discourse. Since 2006, HLD has created more than 10 works in which people of different ages, physique, disability, gender, sexuality
participate, and races. In 2009, Dance Magazine called HLD's first evening work “GIMP” - “an important milestone in modern dance”, and the news about
the work was nominated for an Emmy Award. ON DISPLAY, HLD’s current portfolio, commissioned in 2015 by NYC Mayor’s Office for People with Disabilities,
has been disrupting spaces and creating unexpected beauty across sectors and continents at diverse venues like the Whitney Museum, Lincoln Center,
Cooper Hewitt, National Portrait Gallery, and the High Line; events like Wheeling Forward Benefit, NYC Design Week, and Perry Farrell’s Kind Heaven Orchestra

5



Tour; and as an annual, global social justice initiative ON DISPLAY GLOBAL (ODG) on December 3 rd for
International Day of Persons with Disabilities at the UN, NYU Tisch, and in 60 + cities worldwide. To date, 19
countries are participating in ODG, including Indonesia, Peru, South Korea, Israel, Australia, Chile, and ltaly.
Choreographer: Heidi Latsky
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Bridgman / Packer / New York, USA

“Under The Skin” and “Remembering What Never Happened” / Contempo-
rary Dance & Technology

Art Bridgman and Myrna Packer, are Artistic Directors of Bridgman | Packer Dance
and collaborators in choreography and performance. They are acclaimed for their
innovating integration of choreography and video technology that explodes the
partnering form into a magically populated stage where image and reality collide.
They have received international critical praise for seamlessly melding these two art
forms. They are Guggenheim Fellows and in received a 2017 New York Dance and
Performance Award for Outstanding Production (The Bessies). Bridgman| Packer
Dance has toured extensively throughout the USA, Central America, Europe, Asia,
and The Middle East.

After intermission, Remembering What Never Happened explores the relationship
between memory and imagination. Each time we have a memory, the brain recre-
atesit, often differently than the last time it was recalled. Two people who remember
the same event might remember it differently. In this dance work, each time memories are referenced through movement, text, or video technology, they
transform, become more fictional, move further away from the initial telling, and reveal events that may or may not have happened. Bridgman and Packer
interact with video projections of their images that morph into digital re-interpretations of the human body, while scenes shot on location in the Mojave Desert
transform into surreal landscapes. The work rides the line between the constant and the shifting, the tangible and the subconscious, while exploring the
plasticity of memory and experience.

Artistic directors: Art Bridgman and Myrna Packer
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Foreign Theatres / Upinwuwhdwljwl pwwpnuutp
Main Program / Zhduwlwu épwghp

Ryazan State Drama Theatre / Ryazan, Russia

“Faust” by J.W. Goethe / Tragedy

Ryazan Regional Drama Theater was awarded the “Badge of Honour” is one of the
oldest theaters in Russia, was founded in 1787. In XVIIl century, known under the
name of the “Opera House” and supported by the famous poet Gabriel Derzhavin.
Since that time the theater has played an outstanding role in regional and all-russian
cultural lives.

Faust is a tragic character tortured by inner conflicts and confrontation between
religious and scientific issues. Giving regard to a tragic scope of Goethe’s story, the
production by Dmitriy Akrish presents a contemporary person daily tempted by the
modern world. Temptations, doubts and anguish from satiety that is the image of
modern Mephistopheles that can be reflected in any stranger. The performance
is focused on personal inner conflict, not on infernal exterior by Mephistopheles.
Director: Dmitriy Akrish

Mwquwuh MEnwwu Hwdwnhlulwu Ruwwnpnu / Hwqul, MnLuwunwl

«dwntuwny pun 3. 4. Ynpth / Nnptpgnieintu

Mwqwuh tnwpwawpgwuwihu npwdwinhlwywu pwwnpnup, npp 2unphyt £ «Mwwnyh Ypdpwpwund», Mntuwunwiuh wdtuwhhu pwnpntiutiphg dblu
E, hhduwnnutg £ 1787p.: XVIIl nupnud, npp hwjuuh £ «Owtpwh tnniu» wuntuny b wowlygyt £ hwiinuh pwitiwuintng Swippht Mpdwyhuh Ynndhg: Un
dwidwliwywiihg pwinpnup dta ntp £ fuwnwgbi nwnpwdw2ngwuwht b hwdwnnuwuinwujwu dwynyswihu Ywupnid:

Swntuinp nnptinquywu Yepwwin £, aunswnpdwid utinphu hwjwdwpuntginiuutinhg U ypnuwlwit nt ghinwywit iunhpUtinh wedwywwnnwutiphg: Zwuh
wnutny §nptih wwndnieiuil nnptipngwywit 2pgwwlp, HWhph Uyph2h wpinwnnpwupp Ubpywjwgunwd £ dwdwuwluwyhg dh dwpnnt, ng wdtu op
quypwynynd £ dwiwuwywyhg wptuwnphh Ynnihg: Swipwynnieniiutng, Jwuywautpp U inwnwwwuphg Yaunwgnudp, dwdwuwywyhg wwinytipu
£, ny Ywpnn £ wpunwgniyb guitlwgwe onwnwlwuh dbg: Lpyuwjwgnip Yaunpnuwgwa E wiuduwlwiu utipphu YUnubthywinh dpw, ng el Usdtuinndtih
swpwgnpéwwu wpwnwphuh Ypw:

Ntdhunp’ Wihwph Uyph2

Novosibirsk State Drama Theatre “The Old House” / Novosibirsk, Russia
“Green Pastures”/ Science fiction, short stories, drama

Stary Dom Novosibirsk Drama Theatre was founded in 1933. The main idea of the
theatre was to promote the world art among the people of Novosibirsk. In its rep-
ertory classical texts are neighboring with ultra-modern ones. The theatre experi-
ments not only with the literary material, but also with the way of actors’ existence,
with the traditions of psychological and conditional theatre. Stary Dom is a nominee
of many Russian and international theatre festivals.

"Green Pastures” is a joint project of Stary Dom Theatre (Novosibirsk) and Interna-
tional Summer Festival of Arts “The Access Point” (St. Petersburg). For the basis
of the performance director Yuliya Aug took the stories «Green Pastures» and “The
Parasite” from a collection of fascinating stories about changing reality. In this real-
ity, the awakened gene threatens to mold either an angel or a demon out of a human
pupa, and it is not yet known what will happen to the human consciousness when it
becomes possible to digitize it into another being.

Director: Yuliya Aug

‘Ununuhphpulh MEnwlyw HudwnhYuwiu Rwwnpnu «2hu Sncu» / Lnynuhphpul, NMnLuwunwu

«Yuitiw wpnunwywyptpy / Shnwlwu dwunwunhluw, Ywnpsd wwndniggncuutn, npudw

«Uwnwiphy Mnd» Lnynuhphpulh npwidwinhwywu puwnpnup hhduwnpyt £ 1933 pdwlwuhu: Bwnpnuh hhduwywu gunwithwpp Lndnuhphpuyh
dnnndpnh dbe hwdwpfuwphwihu wpdGunh fupwunwiu £ Bwwnpnuh fuwnwgwuynw nuuwlywl Unigbipht Yhg, gunund Gu Uwl dwjpwhtin
dwdwlwywyhg unietin: Uintindwanpdwlwu thnpdtpp hpwlwuwgynud Gu ng dhwju gpuiljwit ungetipnd, wy uwl nipwuwlutph gnnugjwu duny
“hnglipwitiwywu U wwjdwuwlwit pwnpnuh wdwunnygutinnd: «Uinwnh) Mndp» puguwehy, pntuwyuwt U dhowggwih puwintipwyuwit thwnwiinnutiph
nwhutyhn &

«Yuwiliwg wpnunwidwnptin» Uepyuwjwgnidp «Unwiphy nd» U «@nywnpudwl Yawn» (Uwuyn Mentppning) wpdbuinh dhowagguht wdwnwihu thwnwinnup
hwdwintin Uwpuwghdu E: Lipywjwgdwu hhdpnwd ntidhunp 3nihw Uguwiup ytipgnb £ «Ywitiwg wpninwygugptips U «Mupwghtn» wuwndngejniiutnp,
htitnwppppwawnd wwiindywaputinh 2wnphg' thntnfudnn, hpwbwuntiput dwuht: Uu hpwlwunuew dte, wpplwgnn giup uwwnunid £ Yud
hptianwyhu Yuwd nlhu, dwpnywhu Ynynuhg nnwu, U ntinu hwgnuh gk, g g Yuwnwhh dwpnluihu ghnwbgneejwl htiwn, Gpp huwpwdnp Gihup
RUwjuwgut wil wy Yaunwuh tnugjwdp:

Ndhunn’ 3nyhw Unig

Joint project of Stary Dom Theatre (Novosibirsk) and

International Summer Festival of Arts «The Access Point» (St. Petersburg) Toq Ka
«2hu wincu» pwwnpnuh (Lnynuhphpuy) L «Sngyw nnunniwwy (Ui, Mwnbppnipg) ocTvVna
Unyuwh Uhgwigqufit wiunwhl unwunnlh hudwinbn Uwuwghdp: £, y



Compagnie Irene K / Eupen, Belgium

Compagnie Irene K. is a contemporary dance company founded in 1978 in Eupen (Belgium) by its art director Irene Kalbusch. Choreographies don’t want
to be narrative. The spaces open in all directions, always creating new constellations. The Company has adopted an own style that can be attributed to con-
temporary dance theatre close to the “Tanztheater”. More than performances on stage - including for children, the Company offers performances in urban/
alternative landscapes. Compagnie Irene K. regularly develops educational, creative and interdisciplinary projects.

Ujphu £6) Cuytpnieiniu / Enwwtu, A ghw

«Ujnhu 25)p» dwdwbwlubhg wwnwhu pulyspnuginiu £, npp hhduwnnyt & 1978.-hu’ Atighwih 3nwhibU punwpnid ntidhunp hpkl Lwipnigh Ynndhg:
funptingpuibliinp ¢6u nignud dbuwpwiuyt: Swipwdputipp pwgdntd B painp nunnnegniiunny, dhaun uintindtiny unp- hwdwuwnbnnug)niuutin:
Cuybpnueyntup dawyby £ hp ubithwywu ndp, npp Yuipnn £ dtpwanytp wit dwdwuwywlhg wwnwihtu pwinpnuhu, npp dnun £ «Gwugpbiwpn» -hu:
Udtth 2w phdwlwu upywjwgnwiubiphg, npntp Uwl ninnjwa Gu' Bpbfuwubphu: fwwnpnuu wnwownpynid £ ubpywjwgnuiubn punwpwhu W
wj putnpwiupwiht twpwaputipnid: «Uinhu 26jn» wwinppiipwpwin hpwywbwgund £ Yppwyuwl, untindwagnpdwyw U puwqiwaw dnwantn:

Oﬁthelgiena

“Of feet and paws” / Dance Theatre

First, there were paws. In the cold light of nothingness, living creatures came for-
ward. Footprints left in the sand, in the soil, carved into stone. Guiding us, leading us
back to what we truly are: humans.

Lightyears abound, and Iguanodons, varans and crocodiles are always that one
step ahead. Once paws are replaced by feet, dialogue truly begins. Rhythm and
sound give birth to perpetual movement: music is here, dance erupts, exploring re-
lationships of various kinds... Between humans and nature, humans and the animal
kingdom, the ordinary vs. the extraordinary, dream vs. reality.

Choreography: Irene Kalbusch, Anais Van Eycken

«Nunptiph U pwpetnh Ynw» / Mwpuwhu ubpyuwjwgned

Lwfu, Ywu dbnpbph  dwwlbpp:  Ywwnwpynuginu,  gnipun.  Ysunwuh
wnwpwaubnp quihu BU wewe: Ninbwhbnptpp tlwghy Bu wdwah, hnnh utg'
thnpwopwd pwiph dtg: Minnnpnbiny dbig, wowglnpnbiny dtig nbiwh wiu, hug
dbup Gup hpwywunwd “dwpnhy:

Enp atinph pwpetinp thnfuwphuynwd Gu ninptipny, Gpyfununtegniup uluynud E: Mhpup U dwjup untindnud BU hwytindwywu 2wndnwd: Bpudannigniuu
wyuwnbn £, wwpp quunud £, thuinptind wwppbp ibuwqusph ginfjuhwpwpbpnggniiutn’ dwpnyuitig U pungejuit, dwpnywlg U Ysunwiuhutph
pwquynnnueiwl dhelt: Unynpuuwlit' punntid wpunwunynph, Gpwgh U hpuuuntgjuiu:

tunptingpw$’ Uphu 2wipnt, Wuwhu Ywit Ejgptu

“Empreintes” / Open Air

Footprints left in the sand, in the soil. Feet can lead to freedom and encounter. Rhythm and sound give birth
to perpetual movement: music is here, dance erupts, exploring relationships of various kinds.

Director and Choreographer: Irene Kalbusch

« Gwnptip» / Fwigopjw

NuliwhGwnptinp duwgt Bu wdwah dbg, hnnh dte: Nwnptinp Ywinnn GU twiub ntwh waqunnijwu
U pwiudwu: Mheudp U dwjup hwpwinle 2updnwd Bu uintindnwd. Gpudannugniuu wjuwntn £, wwpp
duwyppnd £, ntunwuwuhpbind tnwipptn inGuwyh thnfuhwpwptipnuggniuutin:

Nkcdhunp b lunpingpw$’ Ujnhu Lwipnp

“Murmures” / Open Air

“Murmures” is a whisper, a muttered conversation between four dancers. Indi-
vidual, singular, they manage to meet around a common language. Sometimes
gathered in a collective force, sometimes isolated in a soothing introspection.
Director and Choreographer: Irene Kalbusch

«Unuugng» / Fugopjw

«Unipdnuputbinps 22ugnglbin BU gnpu- wwipnnubph dhelt guidnwawiu: gpnyg:
Uthwuinww, Gawyh, upwup Yupnnwunw 6u dhwynpyti punhwuncp tauny:
Bppbdu, hwjwpynd Bu hwdwpwywu ndh dtg, tpptidu deynuwglwad tu
Ufuhpwnnn ubpwantpjwu uty:

Ntidhunp b lunpingpw$’ Ujnhu Lwipnp




Theater Company Maner Manush / Roma, Italy

“The Fabulous Journey of the Comedians of Art” / Commedia Dell’Arte
Theater Company MANER MANUSH was born in 2004 in Roma, (ltaly). The found-
ers Andrea Lattari and Cinzia Grande, two professional actors, met at the Interna-
tional Institute of Commedia dell‘Arte in Italy where they learnt about traditional roots
of Italian theatre with masks.

The show The Fabulous Journey of the Comedians of Art tells about the adven-
tures of Isabella and Francesco Andreini, comedians and wandering jesters, who
invented lazzi, funny jokes with masks and plots which become popular all over the
world, as Commedia dell‘Arte. Each mask is marked by particular aspects of the
character’s nature, as Arlecchino, Colombina, Zanni, Pantalone, Pulcinella, Isabella
and Capitano. Following the real journey of the comedians, the show tells about the
lives of the actors and their deep link with the characters and the masks.

Director: Andrea Lattari and Cinzia Grande

Uwiubip Uwiunt @wwnpnu / Znnd, bnnwihw

«Upytuwnh Yuunwytpgniubiph wnwuwGiwyw dwdthnpnepntupy / YUndtnhw nbp wpnk

Uwutip Uwunig wwinpnup hhduwnndb) £ 2004 p.-hu, Zendnwt: Zhduwnhpubint 6u Uunpbiw Lwewphu b Uhughw Gnuwiuntu, Gpunt wnndtuhntwy
nbpwuwiutin, nyptin hwunhwtghu hunwihwh Yndtinh A6(h Unwnth dhowagawiht huuinhinnwnntd, npuintin Upwup niunwUwuhpnud Ehiu wdwunwywu
hinwwywu nhdwlutipny. pwnpnup: Upytuinh Yuwnwybpgniupp wnwuwbiuywt dwdthnpnueiniup: wwndnwd £ huwptjwh W Spuwiigkuyn
Uunphuhh wplywautiph, Yndhlubiph U puthwnnn duntph dwuhu: Unbhuh, Ynindphuwgh, Quitiuhh, Mwlnwinuth, Mnughutpwh, huwpbuh W
Ywwhwnwuh nhdwyutipny qundwih Yuwnwlutp b unidtutip, npnup £ inwpwdynud Bu wdpnng wfuwphnud, npuytu Yndnhuw nb wpunt: Znltinyg
Luwinwytipgniutnh hpwywil dwdhnpnnugjulp, 200t prigwhwinntd E npwuwbiubnh Ywl neupwg funppwht Yuwp' hepnu- nhdwy:

Ntdhunn Uunptiw Lwiepwnh b Uhughw Snwiunt

YVUA ARTS / Seoul, South Korea

“About Lady White Fox with Nine Tales...” / Experimental Image

What if Lady Macbeth was the reincarnation of the mysterious White Fox? YVUA
ARTS presents their award-winning “About Lady White Fox with the Nine Tales...”
- Excellent Domestic Performing Arts Production by Korean Cultural and Arts Cen-
tres Association, 2017. A powerful retelling of Shakespeare’s Macbeth based on the
mysterious and exotic White Fox legend of the Orient.

Lady White Fox who wishes to become human with the Artist of the Darkness and
searches for the last thousandth liver. The powerful imagery of abstract live paint-
ing, exotic physical movements, and dynamic scenic design juxtaposed with Ko-
rean traditional instrument and western expressionist music all intermingle in the
black canvas, where the emptiness of the continuous existence and distortions are
portrayed through the mysterious characters living out endless cycle of lives.
Director: Yveyi Yi

34NhU Upytuwnh YEunpnu / Uny, Zwpwywhu YUnpbw

«hup htiphwpe inhyhu Uwhwnwy Unytuh dwuhuy / npdwpwpulywit wwnytn
hUg Ythu, et Linh Uwlptep (hutp funphpnwynp Uwhunwy Ungtuh JepwdwpdUwgnidp: YWUA ARTS-p Ubplwjwgunid & hptug dpgwbwlywyhp
«Uwhwnwy Unytuh dwuhu hup htiphwiep...», npp gtipuquitig Zwjptuwyuwiu giinwinyunwywu udni £ Ynpbwgh dawynieuwhiu W UpyGuinh Yaunpnuutiph
Uunghwghwih Unnuhg, 2017p.: Ctipuwhph Uwyptiph hanp dbluwpwunwd hhiudwd funphpnwdnn U Eygninhly wpliieh Uwhuinwly wndtuh Gatunh
hhdwiu ypu:

Ltinh Uwhwnwy Undtup, npp guiyuwiunid £ dwpn nwebwg U thunpned £ yepghu hwaunptipnpn gwpnp dentejwit uungh htin: Upuinpwyn yeunwuh
Ulwingnejwil hgnp wpnwiwwwnyepndutnp, Eyanunhly $hahywywu pwnpdnudutinp b nhtwdhy phdwywu nhquijup, npnup hwdwnnpywa Gu Ynptwywu
wywunwywl gnpahputinh b wpldnwu Epuwptuhnuhutnwyw Gpwdinngesjui htiin, pninpp fuwnuynud Bu ul yuwdh dg, npuntin 2upniuwlwlwu
gnnipjuwil b wnwiywnnuwutinh nwunwntnuginiup wwinlndwa Gu Yuuph wliytng ghyiny, wwypnn funphpnwdnp Yanwwnutih dhongny:
N&chunp’ Snwth 3h 0 .

iiz #

The Kickpack / Berlin / Germany and Zagreb / Croatia
“Two for Joy” / Physical theatre, Contemporary circus
The company the kickpéck, founded in the summer of 2016, stands for highly physical theatre, for theatre, which tells a lot with simple means - with minimal
stage and maximum bodywork. Christian Peter, clown, musician, tight rope walker and the co-founder of Triko Cirkus Teatar Zagreb and Franziska Pack, acro-
bat, theatre teacher and performer of the company “das vogelpack” (Berlin), are combining acrobatic and dance elements with guitar, trumpet, loop machine
and well-dosed text to stories and situations in which the invisible moments become visible and in which movements turn into sounds.

The kickpack wants to celebrate - because those who celebrate together, will not fight each other so easily.

And the ingredients of a party are so simple: drinks, music, decoration - and the people! The audience becomes part of the celebration and witnesses how the
duo deals with the to-do list of party preparation. When stacking beer crates and hanging pennants, the stage design and sound carpet builds up.

Director: Ina Gercke, Choreographer: Laura Vogel

£hpthtp Culytipnupniu / ~inghu/ kpdwithw, Quigntip/ vnpjwphw

«GnpynLut nupwiuniRjwu hwdwp» / Shghywlywu pwwnpnu, dwdwuwywyhg Ynytu

«ehpthtip» pwntinwfunwipp hhdlwnnyt £ 2016-h wdnwup, hwunbu £ gwihu punan Uawann niutignn bhahwlwi uwiinpnuh hwdwn, npp wwiindnd

£ pwauiwehy wwing Uawlwynuegniiutnh dwuht’ uwaqugniu phidh b wewybiwgnul dwpduh w2iuwnwph ogiiwgnpddwdp: phunhwu Ohptinp'
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dwnpwant, tpwdhaw, wnpwfuwnwg U «Sphyn 8hpynw PLwwn Qugntiph» hwdwhhduwnhp L
dpwughulw ®bpp” wypnpwwn, pwwnpnup nwnighy U «huu dngbhwly (RGRU) puytpnuejwu
Ywwnwpnn hwdwwntbnnw Gu- wypnpwnhy W wwpuwihu wwpptipp Yhrpweh, 2tthnph,  onwywdnp
dtiptuwgh utippn, wy (Ggniu wbpuwntipnd, npnup nweunw BU- wwwndnygjniiutn W hpwyhéwyutn,
npnugntd tinbuwiutih GU nuintinud wiunbuwiubh wwhtipp, huy 2wpdnwdutinp epwaynud Gu huginiiutinh:
Phpthtipp gwiliywiunwd £ winub, pwuh np upwup, nypbn ninunw Bu dhwuhu, & Ynynwd dhujwug
htin htainnueywdp: Gpeynyeh pwnwnphubpp 2w wwpg Bu'udhgp, Gpwdannugniu, duwynpnwd
U dnnnyntpn: Zwiunhuwinbup nwnunwd £ nnuwlwinwpnugjwt dh dwup U wywuwwnbu £ hundd, gb
hugwtu £ nnutnp Yhudned hp innuwywnwnpniejw Uwfuwwwinpuunwlwu wutihputiph guuyny:
&pp Qwiptigntih wnuhtinp nwuwynpynud G U yhdwbutinp Ywhudnu Gu' phdp uwdnpynid £ U gnpgu
b Ywnnigynud:

Nkdhunp’ huw Qkpgyt, funpingpw$’ Lwincpw YUngbi

Company Zug / Sao Paulo, Brazil

“VenuS” / Drama

The play VenuS ex Libris is a co-creation by actors Ana Carolina Godoy and Ra-
fael Steinhauser and director Luiz Fernando Marques. Both actors and the director
came together to research on the subjects presented by the novel Venus in Furs by
Leopold von Sacher-Masoch and craft the play.

A man and a woman make a date to live an erotic fantasy of domination and sub-
mission, inspired by the book Venus in Furs by Sacher-Masoch. He wants to be
submitted to Her, who accepts the challenge. He and Her immersed in an unknown
territory, and on the threshold between pain and pleasure, begin the game in which
each one declares its principles, but the limits and rules remain undefined.
Director: Luiz Fernando Marques

2n1q Cuytpnipyncu / Uwit Mwnein, Fpwghthw
«dEuntU» / wdw

Ubinyuywgniip npwuwunthh Uluw Ywpniw @nnnjh U Mwdwitp Cinwjuhwnigtinh U ntidhunp Lathg Stpuwiunn Uwnytuh hwdwgnpawlgneejuw
wipryniupl £: Rt nbipwuwiliutinp, b ek ntdhunpp dhwuh dhwynpyt BU° niuntdUwupptnt wil phdwuting, npnup Ubpyuwjwgyt Bu Lanwnin $nu Uwgtn-
Uwiungh «dnipnwu» Ywnid b uintinat whtup:

Uh tnwidwnn b Yhu dwdwnpynid B wwptine pndpuwghwh W huwguitnnigjwl Epninpl pluwinuegniiutn’ ngtiguswe Uwgbn-Uwunfup «<dtutpuwiu
unpphny» gnphg: Snwidwpnp gwuywiunid £ huwguuntguti Yunep, ny punniunwd & dwpuwhpuwytnp: Snuidwinnp b yhup dunubing wuhwiin nwnpwap,
guyh U hwényph dhol puywa Uwfuwgtidhu uyunw Bu fuwnp, npnud Jnipuipwitigininp hwjnwnpwpnid £ hp uygpniupltinp, pwjg uwhdwiutnu no
Jwuntutipp dunwd Gu wiunpng:

Nkdhunp’ Lnthq Spuwiunn Uwnlytu

Candoco Dance Company / United Kingdom, London

“A Graceful Act of Stupidity” / Inclusive Contemporary Dance

Candoco Dance Company created a sensation last year when it became the first contemporary dance
company to perform on Strictly Come Dancing. Candoco collaborates with the most exciting choreogra-
phers and artists of our time to present distinctive performances and meaningful learning experiences that
expand perceptions of #whatdancecanbe.

This is a big welcome aboard. We promise a flight like no other. Join our two flight attendants as they take
you onajourney that slips seamlessly between the everyday and the poetic. Brace yourself for a playful, yet
poignant ride on this most unusual aeroplane, fast-propelling you towards the inevitable.

Danced with charm and cheek, the two performers interweave delicious fullbodied dancing with spoken
word, gestural detail and British Sign Language. This masterful choreography is a microcosm of joy and
pathos. A Graceful Act of Stupidity is your entire life in a moment. It's time to check-in.

Director: Tom Roden

LEunnipn wwpwihu puytpnuniu / Uhwgjwy fwqwynpnpjniu, Lnunnu

«lubpugunpnijwu Jujtpwagtn juwn» / LEpwpwwu dwdwuwywyhg wwp

«@tunnipn» wuwipwiht pubtpnue)ntut wiugwy iwph ubluwghw pwpdpwgntig hp 2nep’ nwnlwny,
dwiwlwlwyhg wwph wnwehu puytpnueintup, npp hwiuntu Gywy — Strictly Come  Dancing
wwnwihu dpgnipwihu 2nnth 2newiliuynid: «REunnipnt» hwdwgnpawlgnad £ utp dwdwuwlutiph
wutuwhtnwppphn funpingpwi$ttinh b wpwnhuwutinh htin' utiplugwitiwny ;nupophuwl phdwnpnignitiutpny U IunnhLILuum nLunLgnnuJuum UnnnAnq,
npnup punjwjunwd Gu- punniudwa wwiinypwgnidutnp wwinh dwuhu:

Utlp gnyuwpwg hpwdhpnud Bup dbg htwn prhgehu U funuinwunwd, npwjl UdwU gh (iuh nplk wy erhgeh: Uhwgh dtp tpyne ninsygnpnutiphu’
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dwulwhgbint wnoptiwlwUh nt pulwuwntndwlywth wublwwn uwhdwung uwhntu wugunn wiu dwdginpnniwp: Mwnpwunyhp qlune, pwg U
untwinn Uh ninlinpnijw, npny, wiu gwithwquwitg wipunwunynn onwitiwyp ptig uppUpig Yiwuh ntwh wufuntuwehbihu: 2dwihg U gwpwésh wwpnid
Gnynt wpwinhuwnutinp dhwhynwunwd BU upwughith nL hwgbigwd wwpwihu gnigwnpnteintup pwitwdnn funuph, dautnwhu tiwpptiph W pphiiwtiwywu
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Pdwnpnn nkdhunp’ @y Nnnku .. B R I TI S H
®® COUNCIL

Candoco Dance Company, Lost Dog Dance Theatre and the
British Council / UK, Armenia, Ukraine, Georgia

“The Argonauts” / Inclusive Contemporary Dance

Candoco Dance Company, in collaboration with Lost Dog and with
the support of the British Council, presents The Argonauts, the culmi-
nation of the British Council’s four-year programme Unlimited: Mak-
ing the Right Moves. Through workshops, educational forums and live
performances the programme advocates for the inclusion of disabled
artists in the professional arts scene in Ukraine and the countries of
the South Caucasus. With The Argonauts, the Unlimited:Making the
Right Moves programme showcases how ten professional and non-
professional, disabled and non-disabled performers from different
countries can work together. The result: a professional performance
produced in just over 20 days during three residencies in Kyiv held
between June and September 2019.

The Argonauts is the creation of Lost Dog’s Artistic Director Ben Duke, working in collaboration with artists Welly O’Brien and Jemima Hoadley and producer
Ellie Douglas-Allan of Candoco Dance Company. The 20-minute performance “looks at how we build our sense of individual and collective identity through
the telling and re-telling of stories. It is a piece about the mythical and the mundane and how they are much closer than we think” (Ben Duke, Artistic Director,
Lost Dog).

Author of Thoughts and Director: Ben Duke

LEunnLpn wwnpwjhu puytipnueniu, Lnupe Mg wwpwpybuwnh pwwnpnu b Aphnwuwyw funphnupn. / Uhwigjw Ruigwynpnugntu,
LZuwjwuwnwiu, Neypwhuw, Ypwunwu

«Upgnuwynpnutpp» / LEpwpwlywl dwdwuwlwlhg wwnp

<Upgnuwynpnutipnud» funuptiph, Gpwdannggjwt W awpdnwiubph dhongny hwnywdwpwn  yepwpunwnpdnud £ Swunuh U UtnGwih dwuhu
wwindnyneup: Adwnnywa unbndwgnnantggniup thnpd & wiunwd pliliti, ph hugwtu Gup duwdnpnud dbn wuhwinwywt U hwywpubwl fupuntggniup’
Ynyhuniynyhu ytpwwwndtiny wwindniegniuutinp: hugwbu wpgnuwunpnutinp, npnupunpngnid Ehiu hptug hwupwhw)n uwdp thwjinhunp Yunputinny,
wjuwtiu £ deup wju hwjnuh wwinnwh wwinwehbutipp thnfuwphunwd Bup dbn ubithwywu wwndnwginiubpnd, wiuhug Ungnu upniuwyned £ duwg
Unuju Uwyp: UnwiuwGujwiti ne wnoptiwywiuip pptidu pund Gu hpwnphg 2w htinnt, dhtgntn Gpynwd £ hintugwad Gu unyu quindwuwh ptiliphg, np
htug utip hniquizfuwnhu Gu Yuauned:

Uwnwhnwguiwiu htnhuwl b ndhunp’ AEU Ynip

Teatr Mimo Krokodil / Saint Petersburg, Russia

“Journey” / Open Air

Theatre has 6 years of active work, independent creative performances - heart-
warming and outstanding for children and adults. More than 100 events per year
—international festivals, commercial parties for children and adults, the city’s events
and performances.

Four lunar habitants are starting their journey around the Earth with a big land-ship
and a small, but very capacious trolley. Characters literally marching forward and
the audience following them. So many things are happening on their way - suit-
cases are magically transforming into trains, washbowls suddenly becoming musi-
cal instruments, rain of white, soft pompons is covering spectators, and after that
everybody turning out to be on retro concert, where Charlie Chaplin’s hit “Smile”
is performed live.

Director: Alexey Chainikov

Euwnpnu Uhun Upnynnhy / Uwiuln MEnbGppnepg, Mntuwunwu

«Bwlwwwphnpnnipntu» / Fugopjw
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Lpwup pwnwghnnptu wrwg Gu 2wnduntd, huy hwunhuwntup htinnw £ upwug: fwuwwwnphht 2wwn pwiltin Gu ntinh nluGunw. dwdwpntyutpp
Unquijwiunntu ypwaynud Bu quwgputinh, idwgwnpwutinn hwulywnadwyh nwnunw Bu Gpwdanwywt gnpshputin, uwhiwy, thwnily wndwnuutphg
wudnup dwaynud £ hwunhuwintiuhu, nphg htitnn pninpp intinwehnfudnud BU ntiwh ntinpn hwdting, npwntin 2wnih Qwwhuh hhe «0hdwnp» gnigunnuntd
E yGunwiuh:
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Teatr Mimo Krokodil / St. Petersburg, Russia

“Lunny” / Open Air

Spectacles for children and adults, independent creative performances - heartwarming and outstanding. 6 years of active work, routine and adventures of
not changeable team of actors of improvisation and inventors. More than 100 events per year - international festivals, commercial parties for children and
adults, city’s events and performances.

Four lunar habitants arriving to this planet with one important mission - to grow a small moon Lunny and send it to the night sky. To do this they are stretching
the giant cosmic canvas to spectators and they are holding it themselves. This canvas magically turns out to be a stage. Under the stage and inside a lunar
action takes place. The dance of the ships, swimming of the moon, shark hunting and even the meeting with a cosmonaut. Viewer is taking a direct part in the
creation of the spectacle throughout the performance.

Director: Alexey Chainikov

Rwuwnnu Uhun Ypnynnhy / Uwuywn MEwnkppneng, Mntuwunwu

«LnLUuh» / Fwgopjw

wwnpnuu niup 6 wwpyw wyinhy wluwnwtp, wulwfu unbndwgnpéwlwu Ubpywjwgnwiubn™ upnwiug U wgph puljunn Gpbfuwutph W
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hwdwn, pwnwpwhu dhgngwnnwdutin Wubpywjwgnudutn:

Anpu uiliwght puwyhg dwdwilib Gu Gpyhp dninpuily UGy Yuplinp wrwpbinuegjudp “wakgut) thnpphy inwuhu Lndiuh wuntuny, b wiu nenunyt gh2tpwhu
Ginyhup: Uju wdtup hpwlwuwgutint hwdwn Upwp huhwjwlw inhtgbnwywl Yuwy, Gu utinnud hwunhuwwntuhu, U hwitnhuwinGup wwhned £ wju:
Uju Yyuinwyp Yuuwpnwiywiu Gpunye Ehwitinhuwiunwd: Aadnud Wutipuncd intinh £ nduuncd nuiuwhu gnpannnwgjniu: Lugtph wwin, (nwauh nn, 2uwalutiph
nnu b wugwd inhtigtinwguwgutinh htiin hwunhwntd: Yhunnnp nipnwiyhnpbu dwutiwygnd £ ubplujwguwt uintinddwu gnpdpupwghu:

Nhdhunp’ Upkput) qujuhyny

Joshua Monten Company / Bern, Switzerland

“Little Joy” / Dance

Joshua Monten creates both indoor and outdoor dance productions for a wide
range of audiences. His choreographic language is athletic and playful, musically
inventive and thrilling to watch. His dance company has given more than 400 per-
formances in thirty countries around the world.

Inspired by the joyful arts of stage fighting, slapstick and Foley sound effects, “Little
Joy” is an all-terrain vehicle of mass destruction for three charmingly violent danc-
ers. Punches, slaps and kicks are built into intricate sequences of consensual vio-
lence. This is serious play, hilariously tragic, and thrilling to watch Simultaneously,
the three performers create the sound effects for their own movements.
Choreographer: Joshua Monten

2n2nLw Unupbu Cuytpnipiniu / REnu/ CYtjgwphw
«®npphy nLpwifuniyntup» / Mwpwjhu ubpywjwgned
Qnonuw Unliinblp uintindnud £ hugwbu Yudtpwiht' puwnpnliuph hwdwn, wiuwbu ) pugoeiw wwipwh ubpyuwjwgnuiutn hwunhuwwntuh wiu
2nowiuwh hwdwin: Lpw funptingnwhwlwil (Egniu dwpduwdwnquyuw £ U fuwnwght, Gpudnwywu huwnpwdhn W nhntine hwdwn hnighg: bpw
wwnuwhu puybpnuegniup niubigh £ wytiih puit 400 Yuwinwinnud wafuwnhh tptuntu Gpynutpned:

Natiusywd phdwlwil wwipwnph quwndwptn wpybunny, uwpwptnt b dnihh dwjuwhu Eptluutpny’ «enpphl nupwunugniups quitigudwih
ngusguiuil uhgng L tintip hdwih; Ywwnwnh wwpnnutinh hwdwn: fwyngutinp, wwwnwlutpp W hwngwautipp utinhwenigywa Gu thnfuhwdwawjubgyws
Unhyutinh fusédwa htippwywuntpjwdp: Uw (nung fuwn £, qywnbwih nnptipguywu U gniguhtinwpwn hnughy, tintip ULumLunnnUbnh b dwjuwhu
EbGwnutin U untindnid hpug utithwywu 2undnwiutinh hwdwn:

tunpbingnw$’ nzniw Untwnbu Sw I ss LOS swiss gris nci
Culture Canton de Berne p Mo h e l.U e t ia

TEATR MASKA

Jelenia Gora, Poland

“KONTRABASISTA” (The Double Bass”) / Drama, comedy

Theatre Maska was established in 1995 in Jelenia Gora, Poland. This is a small pri-
vate theatre. In over 20 years, about 25 performances have been made.
KONTRABASISTA is filled with grotesque, laughter and nostalgia monodrama. This
is a kind of confession of lost music, and really a story about everyone behind us.
In the monodrama, love competes with hatred, and bitter laughter with powerless-
ness. The loneliness of the bassist is a field to show for his imagination. The hero’s
imagination shows the audience not only comic but also dramatic behavior. We
present everyman honestly and earnestly lest the time spent watching the play is
the time lost.

Director: Krzysztof Rogacewicz

Uwulw Rwwnpnu / G1EUhw Gnpw, Lehwuwnwu
«Ununpwpwuhunwy (Ununpwpwu) / Mwdw, Yunwybpgnieiniu
Uwuyw Buwwnpnup untindyt £ 1995 puwlwuhl Lshwuwinwh dtiuhw Snpw pwnwipntd: Uw thpn dwutiwdnp pwinpnu &, 20 tnwinyuw wwwndnygjwdp,
tinn 25 ubipyuwgnud ptdwnpua:

<Ynuinpwpwuhuinuwt» |gwa £ genintiuwihu, shawntih U ununwighuwjh dnunnpudwnd: Uw dh wuwy Ynpwa Gnwdunnsjwt fununndwiuntgjntu
£, U ppwyuwl wwwndnggntu £ dtp painph hinbind guitgnn’ din dwupb: Ununnpuidwh dbe utinp dpgnud £ winbinuejwiu htw, huy nwnp 8hdwnp’
wugnpnipjwl: Fwuhutnh deuntentup 2nnth nuiann £ Gplwyuynugjwiu hwdwin: Ztpnuh Gpluuywgnegniup hwunhuwwntuhu gnyg £ wwihu ng dhwju
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Yuwnwytpquywu, wile npwdwwnhly wwhdjwsp: Utup Ubplujwgunud Bup jnipwpwiugniph wuytindnieintup U wiu, np whbup nhintine: hwdwn
wuglywgnwa dwdwuwyp Ynpgnwid dwdwuwly gk:
Nkdhunp’ 22h2nnd Nnquizkilthy

Alessandro Carocci company / Bruxelles, Belgium

“Chantier Domino” / Comedy

In Chantier Domino, a workman brings to life the tools he uses in his daily routine in
order to create a utopian world in which he has fun whilst working. He is not justany
workman. He has been secretly elaborating a project for a long time and his aim is
now to disclose it to the world. It is going to be some achievement!

He has been rehearsing all his life. He is going to build in front of the audience a pe-
culiar Goldberg machine. But what is a Goldberg machine? A strange construction
that executes a very simple task in a deliberately complex manner, usually thanks to
achain reaction. Welcome to Chantier Domino! Get ready!

Director and Performer: Alessandro Carocci

UpGuuwiunpn Ywipngh puytipnugyniu / fpjnwuty, RGghw

«Cwiuhtip ndhun» / Yuwinwltpgnieyntu

Cuwiphtin Mndhunnu wofuwwnwdnpp Ywuph £ Yngnwd wiu gnpahputinp,
npnup Uw oguwgnpanwd £ hp wnopjwjnwd, npwtugh uintindh nunnwhwywu
wfuwnh, npnud bw qyuunpdwunty £ wafuwwntithu: Lw ng dhwju nplk w2fuwwnnn E: Lw Gpyun dwdwuwy gununuh Yapwnd bwiuwaghd tp dawynwd, LWupw
Lujwnwlp widd win 3pwghnp wfuwiphhl hwnnpntiu £, npp Yihuh npn2wh dGnpptinncd:

L wiipnng jwiliph pupwgpntd thnpdtin & wnw: L wwwnpwunynud £ hwunhuwntuh wngl Ywnnigt «Annptingh» jnnophlwl dtpbuw: Puyg hug
£ «@npnptipgh» dipklw: Swpophlwy 2huwpwpnigntu, npp Yuwinwpnud £ 2w wuing, fulnhn’ nhuwynpiwl, pupn dund, undnpuipwn’ 2npujwlul
ntiwghwjh 2unphhy: Pwph guintun Cwitehtin ndhun: Mwwnpwuwnytip:

Ntidhunp L npwlywwnwn’ Ukuuwunpn Ywpngh

Derossi & Celestino Company / Luxemburg and Germany

“DUO CON PIANO Dance piece for two pianists” / Contemporary dance and
music performance

When Annalisa Derossi and Gianfranco Celestino met by chance on the internet,
they were stunned as they realized that both of them were trained pianists as well as
professional dancers, born and bred in Turin, had been expatriots for many years.
Duo con Piano- dance piece and music performance in one - a search for identity
with many facets: a female and a male dancer, a female and a male pianist, an emi-
grated Italian woman and an emigrated Italian man, awoman and aman. In Duo con
Piano they leave the familiar stereotyped thinking of an art form and combine their
equally strong competences like partners in crime: both dance, both play piano,
both are in charge of the choreography as well as the composition — who is who,
whois what...?

Director and Choreographer: Annalisa Derossi & Gianfranco Celestino

Atpnuup b UG Guinhun Cuytpnieincu / Lnwpubidpnipg W GGpdwiuhw
«Mwpuwihu whtu Gpynt nwuwlwhwph hwdwp» / dwdwuwlwyhg wwn b Gpud2nwlywt utpywjwgnid
Enp Ullwihuw Ypnuhu U hwtbpuwiuyn UbiGuinhunt wwnwhwpwn hwunhwtighl hwdwguiugntd, Upwup wiwpwa Ehu, Gpp hwulwgwu, np Gpynwuu
b wpndbuhnuw nwuwlywhwnutin Gu, hugwtiu Uwl wpndtiuhnuwy wwpnnutin, npntp duyt b nwunhwpwyyt Bu eniphund, Gpywn tnwphutip tinty
GU qunpjwutin U phtwnnt) Gu dBuwywnwpnidutin nwuwdnipny;:
Ubipyuywgntd “hupungjwit npnuncd gwwn Ynndtpny. Yhtu b innuidwnn wwipnn, Yht b innwdwnpn nwUwwhwn, hiwwgh wpinwguinjuwy
Uhu b hinwiwgh wpunwgwinpjuwl wnwdwnn, ninnwyh' Yot b nnwidwpn: Lpwitp prnunud BU dwiing Ywpapwinhwwihl dnwdnnnugjniup
wnytuwnh duh dwuhu U hwdwiintnnud Bu hpkug hwywuwnwwtiu nidtin hpwywuniggniuutinn hugwtu hwugwlhg gnpapuytinutn: Gpynwul £
wwinnd B, Gpyneut £ nwguwdnen Buudwaned, Gpuncd ) ntywywnpnud Gu funptingpudhw, hugwtu uwb dhwynpnwip’ny-ny &, ng hug E...
Nkdhunp b funptingpuw$’ Witwihuw Mpnuuh b huiubpwuyn Ukinhun
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Volodymyr Zavalniuk’s “Peretvorennya” theatre / Kyiv, Ukraine

“The Howl Of the Dumb She-Wolf* / Drama

Volodymyr Zavalniuk’s “Peretvorennya” theatre is one of the most prominent independent theatrical companies from Kyiv, Ukraine. The word “Peretvorennya”
means “Transformation” and it is one of the key notions for the synthetic theatre, which includes such elements as puppets, masks, video, shadow theatre,
drama and others.

“Do you think that a tragedy can be experienced?.. This is something that will always be with you. Inside you. Like a dividing line through your entity... Close
your mouth and shout. You are “Smart Harlequin”. No more. No less”.

There are rare moments in our work, when, facing a new material, you get unexpectedly sharp information (or emotion) blow.

Director: Volodymyr Zavalniuk
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dninnhuhp Quywiuncyh MbEpGnynpbuhjw Rwwnpnu / Yhl, Ntypwhuw

«2widp kg quyth nnungp» / Mwdw

dninnhuhn Quidwiuniyh «MepGunynptujws pwinpnup Yhhg, NWypwhtwh wdbuwdwn htnhuwywynp
puwwpnuutphg £ MepGunynpbujw pwnp, pwpgiwlwpwn tpwuwyn £ «®@nfuwypwnud», hugn
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nnwidwu b wyiu:

«Huipanwd bip, np nnpbipgnuggntu Ywnnn £ thnpdwlydt... Uw dh puit &, npp dhawn Yhuh pho hto: 8n
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LwnGpnihuu tp»: N wytihu: Ng wwlwu»:
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Nkidhunp’ dninnhuihp Quidwiuny

Nu Nu Theatre / Bristol, UK

“Experiment lonesco” / Spoken word, installation

Nu Nu Theatre was founded at the end of 2012, in Bristol, UK, by two professional
émigré-Romanian theatre-makers. The company focuses mainly on actors who
use English as their second (non-native language).

This is a play about loneliness, about how we talk to ourselves, how we invent
friends, and how we (can) die alone.

‘Experiment lonesco’ is a deconstruction of Eugene lonesco’s The Chairs. The
piece has minimum light and no sound effects or music, apart from the actors’
voices. It is a piece that deliberately teases the audience’s patience: it deliberately
wants people to think "this is boring”, this lacks unity, this makes no real sense, tisis
not interesting, this is childish, naive, stupid.

Director: lleana Gherghina

‘Unt Lnt Rwwnpnu / Aphuwng, U3 Aphuinwithw
«bnutiuynjh thnpdwpwpnieyncup» / Mwidw, huunwijwghw
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(ng dwjptuh (Gon):
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£, dhwdhun £ Whhdwipnugyniu £:
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Orenburg State Regional Puppet Theatre / Orenburg, Russia

“Dead Souls” by N. Gogol” / Phantasmagoria

The prizewinner and awardee of International and All-Russian festivals Orenburg
state regional puppet theatre marked 80th anniversary in 2015. Today in the playbill
there are more than 30 performances addressed to both children and adults.

The play is based on Nikolai Gogol's novel “Dead Souls”, a play by M.A. Bulgakov
for the Moscow Art Theater and the screenplay written by M. Bulgakov for the film
by I. Pyriev. The director decides this well-known story in the form of a trial of Chi-
chikov. Phantasmagoria and at the same time reality, the one in which we live for
many centuries. Here everything is not only satirical, but sad, “Where are you go-
ing...?

Director: Honored Artist of Russia Vadim Smirnov

OpGupnipgh MEwnwywu Swpwdw2pgwiuwihu Shyuhywihu Pwwnpnu /
Opbupnipg, MnLuwuwnwu

«Uknwa Znghutipp» putn L.Angnth / dwlunwudwegnphw
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Novokuznetsk Drama Theatre / Novokuznetsk, Russia

“One day in the life of lvan Denisovich” / Drama

Just as it was 85 years ago, the Novokuznetsk Drama Theatre /1933/ today is
not only an acting space, but also a “cultural factory” for the big industrial city.
Through modern performances, educational projects, workshops, and festivals,
Novokuznetsk’s drama exists in a modern Russian theatrical context, constantly
reminding of itself, fostering an appreciation of art, and developing along with the
audience.

“One day has passed, one day without a shadow over, almost a happy one. And
there were three thousand six hundred and fifty-two such days in Ivan’s sentence”.
The play “One Day in The Life of lvan Denisovich”, based on the novel by Alexander
Solzhenitsin, shows us one day (one of many) in the life of a Soviet prisoner. This
one day contains all the hell of the Soviet repressive system which dehumanized
convicts as well as their guards.

In the ascetic scenography, through the plasticity, contrasting sounds of clinking
iron spoons, plates, and glasses, the creators and the actors tell the audience the story about the fight to save humanity.
Director: Eduard Shakhov, Choreographer: Daniil Nagaitsev

‘Unynynqutigyh Wpuwidwinhlulywu Rwwnpnu / Lnynynigutigy, NMntuwuwnwiuh Mwgunigjntu
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«Uuguy uh on, dh op wnwug unytiph, antipt ipgwuhy;: GY wjnuytiu wugwt tiptip hwawn ytg hwnnip hhuntutipynt op hywiuh nwwnwynhg»:

«Uh on hyuwu Yuhunyhgh Ywupnwd» whtup, npp hhdugwa £ Ukpuwunn Unidguhghuh Jtwh ypw, gnyg E wiwhu dbq undGunwywu putnwnpbjwih
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Novosibirsk Theatre Studio The First Theatre / Novosibirsk, Russia
“Natasha’s Dream” by Y. Pulinovich / Drama

The “First Theatre” was born in 2008, the “godfather” of the new group was Sergey
Afanasyev, the young director Pavel Yuzhakov became the artistic director. Gradu-
ates of their course at the Novosibirsk Theater Institute formed a company.

Two actresses - two Natasha, two different worlds on the same stage. One-act play
about love and dream. Two frank confessions of rivalry and fragility, of pain and
hope. To love and be loved, even if love is an illusion. Actresses live the stories of
their characters so brightly, innocently and frankly, as if they are left with you alone.
Stylish scenery, a modern soundtrack and a subtle acting game touch to tears.
Director: Pavel Yuzhakov

‘Unynuhphpuyh Pwntpwlywu Unninhw «Unwghu pwwnpnu» /
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wwpnw Bu hptug Yepwwputiph wwwndnugniiun . wjupwu wwdwn, wudbn U wuyting, wubu, dhwjuwy duwgti Bu d6p ynnpht: Lnpwal
nGynpwghwutin, dwdwuwlwyhg uwniunpntip Wunipp nEpwuwuwywl fuwn 2n2whnn upunbnp:

Nkdhunp’ Myt Snidwlyny

Kannon Dance 2 (Youth Ensemble) / St. Petersburg, Russia

“VOICES” / Contemporary dance

Kannon Dance Company (Youth Ensemble) and Valeria Kasparova (choreographer, teacher and head of the youth team) have been working hand in hand
for almost two years. The uniqueness of the “VOICES” production lies in the fact that behind each dance phrase there are different ethnic Armenian dances,
which are more than 2000 years old. For several weeks, the dancers and choreographer studied this material, passed it through themselves and created
something completely new, inspired by the ancient movements. The music used in this piece is also written by the outstanding Armenian composer and
musician of our time Tigran Hamasyan. That is, in General, this production can be safely called a step in the Armenian contemporary folk dance. Voices,
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sounds, music.... Are they coming from inside or outside? Do they sound in unison or
separately? Loud or quiet? Determined or doubtful? Do they quarrel with each other or
create harmony? It all depends on what you want to hear...

Director and Choreographer: Valeria Kasparova

£Euunu Mtuu 2 (Ephnwuwpnwywiu funwdp) / Uwuyn Mbwnbppning,
NnLuwunwu

«Qujutip» / dwdwuwywyhg wwp

LEUNU wwinwjhu funwipp (Gphinwuwpnuyuwi wuuwdpy) b Ywibphw Ywuwwpnyuu
(funptingnw, nrunigh; U phunwuwpnwywu phuh nEYwidwn) wfuwwnnwd Bu gntipb
tinynt twph: «Quijubin» Ubpluwjwguwu jnupwhwnyniegntup Yuywunad £ upwiuntd,
nn jnLpwpWUNL wwpuyghu 2wnddwit ke Yuit inwnpbn EeUhl hwjywlwu wwntn,
npnup ntuGU wytih puit 2000 twnyw wwndntegniu: Uh puitih 2wpwipyw plupwgpntd
wwnnnutipu nt funptingpu$utinp nuunwfuwuhnti Bu wu upniep, wuglwigutiiny hptug
Uhony U untinatiiny uh unp pwiu, hht 2wndnwiutiphg ngti2ugywa: Uju ubipywjwgdwu
utie oguwgnnaynn tipwdannueiniup gpywd £ dtin dwdwuwyh hwjuth hwy Yyndwnghunnp b Gpwdhan Shapwu Zwdwuwuh ynndhg: Uuhupu, wju
phudwnpnieintup Ywinnn £ hwughuwn Yngt) puy ntiwh dwdwtiwywyhg hwyuywu dnnnupnuwyuwt wwn: Quijutin, hugniiutn, Gpudaunnggniu... Lpwup
quihu BU ubinuh®g Yud npuh®g: Upnyn®p hugnud BU dhwuh™u Gud wewUdh™u: Uniigh®u Yud hwugh®un: Npnawlh® Guad Yuuywath™ Upnin®p Upuwiup
Uhénud B dhdjusug htiwn, ph” untindnud B upnwguwynuegniu: Udku ftg Ywhudwa E wil pwpg, ek hug e nignud ub nnp ...
Ntdhunp b funptingpuw$' dwybiphw Ywuwwpnyw

Theatre of New Plays / Moscow, Russia

“Play reading” / New writing

The Theatre of New Plays is a community and an art platform of contemporary art,
where you can see not only some daring new productions and a search of the new
forms of classics, but also master classes, concerts, readings, performances, exhi-
bitions. The troupe consists of about 30 people, among the actors there are famous
ones, and the ones that are playing in major theaters of Moscow. Artistic Director of
the theatre is an Honored art worker -Nikolay Kolyada. The theater loudly declared
itself this spring, when the premiere of Concert tragedy «Marriage or an absolutely
incredible event» (director - Khoren Chakhalyan) took place.

«Love and faith are what move us and what we want to share, coming to the festival.
The only thing we have to do is love each other, no one owes anyone anything else. »
Director: Khoren Chakhalyan

‘Unp Mhtuutph pwwpnu / Unulyyw, Mnuwunwu

«MhGuh puptpgntu» / Lnp npwdw

Lnp whbuutph pwwnpnup dwdwuwlwyhg wpdtunh hwdwn hwdwjup U
hwppwy £, npintin Yupnn Gp wnkuut ng dhwiu hwdwpdwy unp pEdwnpngggniuutn U nwuwywiuGph unp dubph npnunwdutn, wl L{wnLubanraJwU
nwutin, hwdtipgutin, puptingnudutin, Upywjwgnidutin, gnigwhwiuntuutn: @wintpwiuntipp punywigwa k 2nipg 30 hngnig, ntipwuwliutiph pynwd Ywu
hwjwnuhutn, hugwbu Uwl, nEpwuwlubn npntp fuwnnw Bu Unubdwih fungnp pwnpnuutpnid: @wiinpnuh ginupdbunwywu nEywywnp wpdtuinh
Juuinwywynp gnpah; Lhynjwy Ynpwnuit £: Buwnpnup pwpdpwdwiu hwjnwpwntg hp dwuhu gupwiup, Gpp wnbnh nlutiguy «Udnwiuntgniu Yud
pwgwndwywiybiu wuhwywiinwih hpwnwpdnuegnius hwdbpguwhu-nnptipgnip)wl wptdhtpuwl (ntdhunn * unptl ufuwyw):

«Utinu nt hwywnu wiu Bu, hugn dtq dnnwd £ U hugp deup nignud Bup Yhubp dwutiwygtiny thwnwwnnup: Uhwy pwiup, np dtup wtinp £ wubup, dhdjwug
uhnbiju £, Wng dbyp wyiw niph2hu wwpuwyw gt

Nkdhunp* unpbu Qwiuwywu




Spreading Childrens Rights
through performing arts

Have you heard about the Childrens Rights Convention? Did you know that
in november 2019 it has excisted for 30 years? What are we doing right?
What are we doing wrong? What can we do better?

In 2011, Lotta Gahrton - a swedish choreographer - created an interactive
performance based on the CRC and on young peoples own thoughts on so-
ciety and their own situations. Both the performance itself and the process
thatled to it had participation as a theme - since Sweden had been critisized
by the UN:s childrens rights commitee for not living up to the convention
concerning participation... Since then LGP has toured all over Sweden with
the performance "The Articles”, spreading childrens rights.

Armenian Actors Union and Lotta Gahrton Prod. have started a collaboration
in a bilatheral project called "Spreading Childrens Rights through perform-
ing arts” with support from The Swedish Institutes Creative Force - program.
The project aims to create an armenian version of Lotta Gahrtons perfor-
mance "The Articles”, and spread not only the CRC but also the participa-
tory methods behind it. The armenian version will be performed by armenian
dancers/actors and both these artists and children in armenian schools will
take an active part in the creative process behind the performance.

The Articles is an interactive performance, where the audience is given the
opportunity to participate in several different ways. It is aimed to school-
children in the ages 10-15. As a part of the project we are this year showing
the performanc "Malala - one out of many” for school-children from that
same age-group at High Fest. A performance about every childs right to go
to school, which also was created with participatory methods. We welcome
the young armenian audience, but of course adults are just as welcome. Our
aim has been to inform children about their rights... but we have often been
asked to play for adult audiences, since it is important for the implementa-
tion that adults also are aware of the convention and of childrens rights.

Supported by

Swedish

SI. Institute

Lotta Gahrton Production / Stockholm, Sweden
“Malala - one out of many” / Contemporary dance

Lotta Gahrton Prod. (LGP) is a Swedish contemporary dance company working for
young and adult audiences. We are a touring company that also often work collab-
oratively with music institutions, art galleries, schools and of course dance stages.
LGP is partially based in the multi-ethnical suburb Tensta, outside Stockholm, which
is reflected in many of our productions. Freely interpreted after an idea by Anisur
Rahman. Is school important? What is the purpose of education? And what is the
result of being forbidden to go to school? A performance about the girl who risked
her life to get her education. She was shot, but survived, and is now struggling for
every child’s right to go to school. But we also meet Swedish children and their
thoughts on school - children who have grown up with that right - or even duty -
which Malala is fighting for. With dance, music and words the two worlds are woven

together in a close and touching performance.
Director and Choreographer: Lotta Gahrton

Lnppew Qwpenu Cultpnieincu / Unnlhnpd, Sytnhw
«Uwwiw' 2wntiphg dkyp» / dwdwiuwlwlhg wwp

Swnwatiny pkuwiutiph hpwyntuputpp
Juwnwpnnwywu wpyGuwnh dhengny

Lut", Gp tpbfuwubph ppwyniuputiph  Ynuybughwih  dwupl: g
Qhuwntihp, np 2019-h unjtdptnhiu Ynww Upw gnynigjuu 30 uwphu: h g
bp uklp wunw dhown: h™U; Bup dkup wuntd ufuwy: b U Yuwnnn Gup wut
wytiLh

2011-hu  2dtnwgh Lnnw  Quwpenup™  funptingpw$p,  untindtg
hunGpwywnhy  ubpyuywgnd, npp hhdujwe £ Bhu-h Ypw U
Gphinnwuwpnutph - ubithwywu  dwnptph - dpw,  hwuwpwynyejwu U
ubthwywu  hpwyhéwlutiph  Jbpwpbpwg: R Ubpywjwgnuip, ph
npw - wpryniupnud  plunn - gnpadplpwigutinp,  dwulwygniegjniu niutu
npwbu phdw, wu dwdwuwyywuhg tpp Cytinhwu pllwnwnnLejwiu
Gupwnyytg UUY-h  Gpbluwubph  hpwynouputph - hwuduwdnnnynud®
ynuytughwjhu shwdwwwnwutuwubing wwwndwnny... un
dwdwuwyywuhg 19C-u 2npobi £ nne Cytinhwiny hnp «Znndwautbin»
Ubpyuwgnuiutinny ' wnwpwatiny bpbiuwubph hpwdniuputinp:

Lw) ntpwuwuutph dhnwggntup U Lninw SwipenU puytpnuggndup uluti
Gu  Gpyynnuwuh  hwdwgnpdwygnieiniup  «Swpwatiny - Bpbfuwiutinh
ppwyniuputipp  Ywwnwpnnwyw - wpybunh - dhengny> - Cytinhwih
huunhwinunutinh untndwinwn nud - 3pwgnh wewlgnuejwuip:
Opwahpp Uwwwwy nluh unbindtiy Lnpw SQwhppnuh «Znndwautin»
Ubpywjwguwu  hwitipu nwpptpuyp U wwpwst, wiu g dhwju
EhY-p, wylk npw dwutwygnipjwu dbpnnutinp: Zwjtintu tnwpppwlp
YYuwnwnbu hwy wwpnnutin / nGpwuwiuutn, UWhwyuwywu nwpnguipnud b
b wju wnybutnwigtinutinp, U ek Gpliuwutinp wiywnhy dwutwygnuegniu
Ynlubuwt  utpyujwgudwu  hhdpnd  puljwd  unbindwgnpdwlwu
gnnapupwghu:

«.nnywaltipp» huintpwyinhy ubpywywgnud £, npuntn hwunhuwwntuhu
huwpwynpnieintu £ wipynud dwutwygly dh pwuh Gnwuwiutpny: Uju
ninnyua £ 10-15 tnwpbywu nwpngwlwliutph hwdwn: Npwtu 3pwanh
uh dwu, dup wu tnwph gnigunpnud Bup «Uwww® 2wntiphg dtiyp»
utnuywgnup «2wj dtuw» thwnwwnnuh gpowliwbutipnud, wn untu
nwphpwht fudph’ nupngwlwit ptfuwiutph hwdwn: Lpywjwgnuip
Jnpwpwiignin Bpbfuwgh nwpng  hwédwiubine hpwyniuph  dwuhu k,
npp Unyuwbu untindyti £ dwulwygbinugiwu  depnnutpny:  Utup
nnontunwd Bup  Gphtnwuwpn hwy  hwunhuwwntuht, pwjg, hhwnlt,
UEdwhwuwlutipp Unyupwt nnentutith Gu: Utip Uwwwnwyp tpGfuwutphu
hpwyntuputinh dwuhUu wnbnGywgutiu E... pwyg dbq hwwfuwyh nhuty
GU wju hwipgnd, np dkup gnigwnnbup utipywjwgnudp Uwl ddwhwuwy
huwiunhuwwnbuh hwdwp, pwith np hpwlwuwguwu hwdwn Yupunn £, np
Utdwhwuwlutipp UnyUwtiu ntinjwy thutu ynudsughwih U Gpbfuwiutnh
hnpwuntuputinh dwupu:

Lnppew Gwnpnu Cuynnug)niup (L9C) 20tnwywu dwdwlwlwyhg wwph puytpnigntu &, npu wfuwwnnid E Gphinwuwpn U gwihwhwu uwpuiubph
hwdwn: Utup 2ngwaguynn pultpnuginiu Gup, npp hwwiu wrwownpyntd £ hwdwanpawlguwpwn wfuwnti Gpudanwlwu huunhnnunutph, wpdGuinh
wwinybpwupwhutiph, nunngutiph b, hhwplt, wwpwihl pedeph hbwn: 9C-U dwutiwyhnnEu wnknwluws t pwgdwkpuhy wpdwnpdwl Siuunuwnd
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Uinnlyhnihg nnupu, hugt wipnwgnwd E dbin: uphuywgnuiutiphg 2wwntipnid: Uqunnpiu dbuwpwiugwd hwdwéawiu Uuhuny fwhdwup dh
qunwthwph: Uprynp nuypngp Yuupun®n £ N £ Yppnuejwit bwywiinwyp: N E nwpng guwn wipgbibint wpnyntupp: LepGujwgnid dh wngyw LIwuhU,‘
ny nhuyh Ep Bupwnynwd hp Ywupp Ypentegniu unwlwint hwdwn: Lpw ynw Ypwybgh, pwyg Uw nng duwg, b widd wwypwpnw £ wdtu Gpbfuwh
nwnng quuint hpwyntuph hwdwn: Puwjg uwl hwunhwnw Gup 246n pGfuwttphu U upwitg dnptinp nwpngh dwuhu. GpGfuwutn, nyptin dGdwgt) Gu
wjn hpwyntupny Yuwd unyuhuy wwpinwywunygjwdp: Uhw, ph hugh hwdwn £ wwipwpnud Uwiwwu: Mwph, Gpudannieiwu b pwntiph dhengny tpynt
wfuwphutinp dhwhynuuygnud Bu utipun W hnughg Utipywjugdwu dtg:

Nkdhunp b junpingpw$’ Lneppw Gwipenu

Lotta Gahrton Production / Stockholm, Sweden

“Solo” / Contemporary dance

“Solo” is performed to Bachs Goldbergvariations. A single dancer in white moving
in front of photographer Ulla Lembergs beautiful photos of elderly women com-
bined with mathematical information on the human body. It's a poetic, melancholic
and lightly humorous piece about the human body and the ageing process. It has
been performed, now and then, for nearly 20 years, letting the piece age with the
dancer...

Director and Choreographer: Lotta Gahrton

Lnppew Gwpenu Cultpneeincu / Unnyhnyd, SYtnhw

«Unpn» / dwdwuwywlyhg wwp

«Uninu» - utipyuywgdnud £ Pwfuu Sninptipquiphwghwnud: Uh - wwpnthh
uwhiwy wndnwiubpny, (nuwuwphg Nyw Lidpbipgh twipbg Ywuwiug
gtintighy |ntuwlywnutiph nhdwg, nuptn gnignpnywé Bu dwpnnt dwpduh
YGpwptipwy dwebdwinhywywu ngjuiutph htn: Yw wnbnhy, dewufunhy
U phipl hnwnpwihu Ywnnp £ dwpnnt dwpduh U étipwgdwit pupwgph dwuhu:
Uju phdwywuwgyb) £, widd U Uwpubhunwd, gnbpet 20 wwnh, pnyp wwiny
phdwnpnientup Udwuw wwpnthnt hew...

Ntdhunp L funptingpw$’ Lnppw Swppnu




Armenian program / Zwjjjuywu apwghp

MIHR Theatre /Yerevan, Armenia

“Feeling the Revolution” / Audio Performance

The "Feeling the Revolution™ audio performance is the first and unique audio performance about The Velvet
Revolution. The format of the performance is a walk in some of its districts where you will visit the heroes of
our event - the buildings, the trees, the places, the scenes and Yerevan as a whole.
"Revolution...revolution...revolution...revolution...revolution...”

The performance is available in Armenian, Russian and English.

The performance is supported by Friedrich Naumann Foundation for Freedom South Caucasus.

Art. Director: Tsolak MLKE-Galstyan

UbhZ @wuwpnu / Epluwl, Zwjwunwu

«2quiny htnwthnfuntejncup» / Qwijuwhu ubpluwjwgned

«Qquwiny Ztnwihnfunwgntup» wnweht U Gquiyh dwjuwhtu ubpyuwugnidu £ Bwy2jw Lenwthnfuntejwu
Uwuhu: Lepyuwjwguiwit duwswthp genuwup £, npuntin phdwnpniejw htipnuutinp 2euptinu Gu, dwntinp,
Jwntinp W hpwnwpdnugniiutnp:

«Ltnuwthnfunejniu... htnwithnfunug)ntu... hnwithnfunteyniu... hanwithnfuniegniu... henwihnfunygjntu...»
Utinhuywgnwip hwuwiutih £ huyipu, nnwtiptu b wuglbntu:

Lwfuwghdp  hpwywuwgunw £ dphnphiu Lwnwiwuh®  Zwuniu Uquinnugjwit— Zhduwnpwidh
wowygnpjwuip:

Qbin. nthwywp’ Snpwl Uppt-Guwiunjwu

State Puppet Theatre / Yerevan, Armenia

“Christopher” / Psychological Drama

Avery emotional but at the same time kind and fun story that will not leave anyone
insensitive/indifferent. The play is about a boy who has Autism Spectrum Disorders.
His name is Christopher. According to his father, Christopher's mother died two
years ago because of a heart attack. The story begins at the moment when Chris-
topher has found a neighbor's slain dog in the garden.

Director: Samson Movsesyan

MbEwnwlwiu Shiuhyuyhu Fwwnpnu / Bpluwl, Zwjwunwlu

«2phuwnndtip» / Lngbipwuwlywu Huwdw

Cuin EdnghnUwy, pwyg, Uhliungu dwdwiuwy, pwph W giwpéwih wwindnwgjniu,
nn wuwnwppbn gh ennuh ng nph: Lkiphwjwgnuwip winwih dwuhu £ ny niup
wnunhquh uhunpnu: Snujh wuncup 2phutndtin £, 2np funuptipny 2pnhutndtiph
dwnp dwhwighi] £ 2 tnwph wnwg' upih Ywedwsahg: UdkL hug uyuyned £ wiu
puitihg htiin, Bpp 2phunndtinp wignud hwinuwptpnud £ hwplwuh uwwudwas
auilp:

Nkdhunp’ Uwdunu Unyubujwu

Hamazgayin Theatre / Yerevan, Armenia

“Sako” / Black farce

"Loretsi Sako" is a poem written by the Armenian classic Hovhannes Tumanyan.
The poem tells about Sako, who goes mad at the end of the story. Sako was a
mighty shepherd, who was even feared by thieves and beasts. Sako was sitting
alone in the tent by the fire and remembering his grandmother's scary stories. Re-
calling all these stories he began to fear of everything around. At the end of the
poem Sako goes mad. The performance "Loretsi Sako" intertwines Tumanyan's
poetry, Armenian folk songs and old mode of life but all these is woven through the
means of modern theater.

Director: Narine Grigoryan

2widwggwjhu Pwwnpnu / Gpliwi, Zwjwunwu

«Lnntigh Uwpnu» / Ul Swpu

Lnntigh Uwpnjh gifuhu bwuh wwwndwd hhu ulwhwywn wwndniejniiubnp
nwnunw BU wwinnthwu® Yeunwuwunwd Bu Gplwlywnugjwu bt nu hwuguntd
fublwgwnnuejwu:

mﬂhmmﬂaﬂ
faioaf, VS

o alout the ravolution
b O PEBONHOLMN
B ]

F FRIEDRICH PUALIBA NN
FOUS DATION

Uywdwihg hwng £ wnwewinwd® huy dkup hUg Bup dwinnignud dtip Bptfuwiphu b hug winnunutp Bup hudwpbine Junp...

Ntdhunp’ Lwphut Aphgnpjui
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Foreign Theatres / Upinwuwhdwljwl pwwpnuutp
Fringe Programme / dphug apwaghp

Compathy Theater Company / Seoul, Republic of Korea

“The Broken Moon” / Drama

“The Broken Moon” was performed in South Korea under the title of “Reunion, Betrayal of plot” at 2017. We
will adapt the original version of “a play with a play” as “Movement Drama”. We think that "one performance
text" can transformitself according to the environment. So, among texts in the original, other scenes except
for ‘Reading poems’ that reveal Korean sentiments, will use “Music”, “Video”, “Movement” and “Ovze”. We
plan to meet the world audience with the universal stage language we have built.

Armenia has a painful history, as shown in the movie “The Lark Farm”, 2007. The same goes for South Korea. Both countries share a painful history of ‘violence' and
'massacre’. As a new generation, we want to expose our hopes for a peaceful world in our work.

Director: Sungwoong Jin

niithwah Rwwnkpwlwl Cultipnugniu / Ukney, YUnpGwh Zwupwwbunueyniu

«Unuinpywa Lneuhu» / Spundw

«Uninpywd (ntuhu» Ubpywjwgndp 2017.-hu Zwpwiyuwht Ynptwnud gnigwinput) b «dbpwidhwgned, nuguwnpnugjwu nudwbwunuggniu» yepwanny: Ywpdnd
Gup, np uh utipluywguwu funupp  Yuwpnn £ huplpunhupjuu tnfuwytinwyt) pun 2ngwlw dhowywinh: - Uuwhuny, puophuwlutiph, wj whuwpwuutph
thgngnu, pwgh pwlwunGndniejniliutinh pupbngwuntejwU tkuwpwh, npp pugwhwynnu £ Ynpbwlwu gquigdniuputnp, Yoguwagnpdybl «Spwdannip)ntus,
«Stuwuynipbin», «Cwpdnid» L «Oyqti»: Ukup Uwfuwinbunid Gup hwdwfuwphwihu uwpuwuh wegl unyuwjwiwg pwauiwynnduwth phdwywit (Gaynd, npp Yunnigt
Gup huputipu:

Luwyjwuinwup b niuh guigwih wwindneeiniu, hugwtu gnigunnyned & «Upunnywutnh wgwipwye Shidned: Un gudp hwan £ uwb Zwpwgwht Ynptwhu: Gpyne
wtitnueyniliutinu £ Yhuned BU nwidwiuntpjuiu b owinnh guiwih wwndngeiniu: Npwtu unp utpniun, deup u nignud Bup dtp utiplujwguduw dte pwgwhwjnt dtn
hniup fuwnwn wfuwphh hwdwp:

Ntdhunp’ Untugyniug 2hu

Marie Goliike Theatre / Berlin, Germany

INSTINCT / Drama

With INSTINCT, the body art performance artist Marie Goliike explores boundaries that frighten many and
embarks on a search for the most original of all motivations, the instinct. Goliike's artistic approach is based
on her thesis that one's own suppression of certain instincts is one of the greatest problems of postmodern
society. The general assumption that man is a pure rational being, sets the artist on two evenings against
a sensual media spectacle: In a multimedia arena creates a poetic interplay of performance, sound and
video installation.

Director and Choreographer: Marie Goliike& Jesus Fernandez de Castro

Uwph Qnyniy Rwwnpnu / AEnihu, QEpdwuhw
«Fuwqrpy/ wdw

Fnnh - winwn Ubpywjwguiwt Ywwnwpnn Uwinh Gnpnulu niunduwuhpnid E wit uwhdwitiubin, npntp Ywiubigunud Bu gwntinhiu U dGnbwdntfu (hunwd npnlbint pninp
awndwnhpubinhg wiblwonhaghuwp' puwanp: Snpnuyh gnupytunwywiu dnnbgnuwdp hhdudws & upw ptgh ypw, puwn nph, nplt dtyh wudlwlywl ugnuip
npngwlh puwagnhg, hwtnntrupunwlwU hwuwpwynuawil dEdwanyl fJulnhputinhg £ Cunhwlniy Bupwnpntginiul wil £, np dwpnp’ dwpenig puiiwlw, Gpyne
ghotipnud winyGuinwgbnhu nunwd £ ggujwywit denhw inbuwpwiuh ntd: Unyinhdtnhw wuwwnptgnud uinbndnud £ yumnwpdwiu, dwjuh U dhntn fuunwywghuwh

puwpwywl thnfuwantignueniu:
Ntidhunp W funptingpw$’ Uwiph Gnyncy b nuntu dbiptwuntiq nb Ywuwpn b e _-rm

Public theater "Peripheriya" / Astrakhan, Russia

“MEDEA COPPER” / Tragedy

The first private theater in the city of Astrakhan began its activity in 2015, as the “Independent project of art-
ists of the Astrakhan Drama Theater”.In May 2016, he received official status as the “Association of Theater
Workers” The Public Theater “Peripheriya”.

“MEDEA COPPER” This is a unique performance. The play "Medea Copper" was written specifically for
Emma Mkrichyan. Medea Alexander Savchuk - a newcomer from Colchis - the country of sunrise. She is
the granddaughter of the sun. Her view of the world, unlike the pragmatic view of Jason, is whole and does
not tolerate lies. Medea sacrifices her children, that s, more than herself to restore the integrity of the world,
destroyed by the betrayal of Yason.

Director: Alexander Savchuk

«Mtph$tphw» Zwupwihu pwwinpnu / Uunpwluwl, Mntuwunwlu

«Mnudk Utinkws» / NnpGpgniygjntu

Uutnpwiuwuh wwgh dwubwynn punpnbl & ip gpaniutinggjniup 2015 pywluwtihg uluwd nputu <UunpuwiuwUh ppudwinhlwlwl punpnh napwuwliusnh
WUlwiuUwfuwgha»: 2016p.-h twhuhu uw unwgu wwuntwywl Yungwdhbwl npuu <Ruintpwlwl gnpahsutinh wunghwghuws, «Naphdtinhus Zwpwihu
pwwpnlp:

«Mnudb Utinbw»-U Gquyh utipbuywgnid £ Mhtup hwwnwy gpyty £ Eddw Uypunguwiuh hwdwn: Utinbw Ujepuwunn Uwdgnlyp - Ynjfuhuhg unpbl “wplwdwagh
tnynhg: Lw wplth pnnU £ Ugfuwphh hwlinbiy Upw wkuwytnp, h nwpptpnuegniu 26untih wpwauiwnhy wtuwytnh, dhwugudwu wdpnnowlwu k b h
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hwiunnipdnud unwnp: Utinkwiu gnhwptipnud £ hp Gptfuwutphu, npu wytthu £ hp hwdwp, pwu ytpwyuwitigut) wfuwphh wdpnnowywilingginiup, niuuguwd
3wunuh nwywawuntp)wl wwindwnny:
Ndhunp’ Uykpuwiunp Slynly

ARB Dance Company / Naples, Italy

“Sweet Swan Sway!” / Contemporary dance

In July 2009, ARB Dance Company was founded as a place where technical and human experiences can
actually meet. The company gives young choreographers the opportunity to experiment with their creativity,
while offering young dancers the chance to grow.  ARB Dance Company became a landmark for Campa-
nia’s dancers who want to take the road that leads to professionalism.

The Story of awoman who has loved, was humiliated, and then had the final laugh. She makes a choice and
decides to change her own life. A writing inspired by Tchaikovsky’s "Swan Lake™ through the aestheticand |
psychological analysis of the woman-animal metamorphosis.
Choreographer: Nyko Pis

UNE Nwpwjhu Cuytpnupniu / Lewwny, huwihw
«2wngn Yuipwujh wunynpy/ dwidiwlwljwyhg wwn
2009-h hnethupu «UNR wwipwihu puytipnueiniup» untindytig nputu dh wkin, npitin Ywpnn BU hwiunhwb wkiuhywyw b dwpnywihu thnpdwenwgjniuubnp:
Cuytpnueiniup Gphunwuwnn funptingpui$utinhu hiuwpwdnpnugintu £ wwihu: thnpdwnbbint hpbug: untindwpwpnueginiup,  dhwdwdwuwy wrwownytiny
Gnhunwuwipn wwpnnubiphu wh huwpwynpnug)niu; <UME wwpwihu puytpnysgniup» nupdwy ninuh Ywwwuhwih wuwpnnutph hwdwn, nptn gwlwunw Gu
wiligubi) wil Swuwwwiphp, npp wwiunwd £ nbiwh wpndtuhnUwhau:

Yung wwiwndnejniup, npwntin Uw uhpywa Ep Ujwunwgytg, huy htivn wpdwitiwgwy Ytinguwyw shdwnh: L puwpnuegnit £ Ywwnwpnwd W npngnud £ tnfuti
utithwiyw Yuiupp: wyynduynt Ywpwuh [6hg» natigugwa wiu untindwannanteiniup’ Yht-Ysunwunt tinfuwptipnugiwl’ ghinuahunwlwl U hngbpwbwywl
ytnnanuejwil duuhu £: —
tunptingpw$’ Lhyn Mhu 4

Petros Adamian Tbilisi State Armenian Drama Theatre / Thilisi, Georgia

“The Last Kiss” / Black Humor

Petros Adamian Thilisi State Armenian Drama Theatre was established by the professional actor company
atthe head of Gevorg Chmshkyan in 1856. This is the unique State Armenian Theatre that functions outside
Armenia.

Thereis truth in every black humor. A person uses extreme steps to prove his truth. Improbability can capture
awhole world. The truth is also revealed in the unbelievable. You chose the heroine. This is the way in which
the life of his life has passed. Listen to his unbelievable and probable truth. Poor Romeo and Juliet... Was the
breaking down required?

Director: Roman Matiashvili

Mbwnpnu Unwidjwu wugw @phihuph MEnwlwu Zwiulwlt Hwdwinhwlywl @wwnpnu /
Ephihuh, Ypwuwnwu

«dtipghu hudpnypp» / Ul hnwdnp

phrhuph Mtwnpnu Unwidjwitin widuwl whnwlwt hwluwbuU npwidwnhblwlwl punpntp hduwnnt; Ewpndtupnuwg nbpwuwtiubwl puytpnggwl Ynndhg
QUnna i2yjwiuh gruwynpnuejwidp, 1856 .-hu: Uw tqulh wbitnwywit hwjluywil pwinpnt £, npp gnpand £ Zwjwuinwihg nnuu:

3nipwpwgng ult hnwnph gk Yw npnp swihny, ddwpuninueini: Uwpnp oquiwgnnandd £ dwipwhtin pugn' hp Sdwpunntginiup wwwgnigtint. huduwn:
UuhUwphunwgjntup Yuwnpnn £ gpuidty dh wdpnng wfuwnh: Sadwnpunuggniup pwgwhwindnud b Uwb withwywinwihnigjwt dke: Hnwp punnptighp htipnunthniu:
Uw £ wil dubiwuywphp, npnd wlighiy & upw uitipp: Lutip Upw wihwdwawh b hwywitiwlw adwpungggniup: fuiind Mndin b 2niht... Upnn®p wiihpwdtign
En nwwwinedp:

Nhdhunp’ Nndwiu Uwphwgyhth

MTS Mobile TeleSystems PJSC / Moscow, Russia

“Simple Rules” / Comedy

«MTS Corporate Volunteer Theater - Mobile Fairy Tale Theater» was founded in 2012 within the framework of
corporate volunteer movement «Prosto dari dobro» (Be simply kind-hearted). Participation in this movement
is a good self-realization opportunity for employees that gives them a chance to contribute to the improve-
ment of social life.

Qur main character named Lesnushka, lives in the forest with her grandma. But like all children, Lesnushka
needs to go to school to gain knowledge and meet new friends. Everything would be fine- but her learning
process already begins when she walks out of the forest into huge stone jungle, where there are many traffic
rules.

Director: Boris Pavlovich

USU Rgowjhu Ztiphwgutiph Rwwnpnu Unpwy @tikuhuntd @RUS / Unuyyw, MnLuwunwu

«Mwng Ywunlutp» /Ywwnwybpgnueiniu

«USU-h Ynpunpuunhy Yudwdnputinh puwnpntp - Roewiht Ziphwelbinh Rwwnpnups hhduwnput £ 2012p.-hU" «inubh Udhphp pupnieinius ynpunpunhy,
Yuwdwynpwywu 2wpddwiu 2ngwiuwiutipnud: Uju 2undiwup dwutwlgtiin wluwwnwyhgutiph hwdwn huplwhwunwndwU jwy dheng £, hugn Uwl upwiig
huwpwynpnig)ntu £ nwihu Luywunt unghwiwluwu Yjwuph pwpbiugdwup:

Utin gfuwynp hpnunwhh’ Lauungyw wiunduny, niwnhlh hen wapnid £ wlnwnenid: Pwyg iugwtu poinp Bpbfuwittpp, Liuungluu wnp £ nupng quw
unynntiint W unp puyinutin atinp plintint hwdwn: Udeu hug wy Ythutn, puyg upw unynpbint gnpdpplugl wipntu uluynud k, tpp Uw wunwnehg nntu £ guihu
puwint hulwwywiu gntugy hubin, npwntin Yuit pwouwehy Gppltiinuejuwt Ywunuubn:

Nkdhunn’ Anphu Mwinuyhy
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Armenian Theatres / Zwjjuljwl pwwpnlutp
Fringe Programme / dphug apwaghp

MIHR Theatre / Yerevan, Armenia

“WE” / Inclusive Contemporary Dance

We are: - amonolithic unit which has no limits and the movements of which are unlimited.
- Society that must accept the individual as a part of its own.

We are the society where we all are limited and limitless at the same time.

Live music created and played by Tiezerk

Art. Director: Tsolak MLKE-Galstyan

UhZ( Rwwnpnu / Gpluwil, Zwjwunwu

«UELE» / Lhpwnwlwu dwiwuwlywyhg wwnp

Ublp, npuwtu dhwulwywl dhwynp, npp ¢nilh - uwhdwuwthwynwiutn U nph
aundnuiubnu wuwhdwuwthwy Bu: Zwupnyeiniu, npp whnh punniuh wiuhwunh,
ny hp dp dwuu £ Ubup hwupnueyniu Bup, npwtin painpu- uwhdwbwhwy U
wluwhdwuwihwy Bup dhwdwdwuwy:

2tnhuwlwihu YEunwih Gpud2unueniu’ Shtiqtipp

Qtin. nbwywn’ Snpwl Uppt-Gwiuinjuiu

"FORMA" Pantomime Theatre / Yerevan, Armenia

“Vay-Vay” / Mime

The performance tells about people suffering from Internet addiction. Humanity lose the
properties of lively communication and gradually turns into "robots.” The main character
notices the problemand tries to fight with it, but he himself falls into the trap of roboticism
that absorbs it. At the end of the story, when everything is irretrievably lost, nature takes
up above the robotization and brings people back to life.

Director: Hayk Israelyan

«dnpuw» Uugwifuwnh Fwwnpnu / Gpluwit, Zwjwuinwu

«Qu)-Ywy» / Uugwifuwn

Ubipywjwgnwip - wwwdnwd £ hwdwgwigwht - Yufudwsdnigjudp — inwnwwnn
twpnywug dwuhu: Uwpnhy Ynpguntd BU Yeunwuh 2wt hwwnynuggniiutinp b
htnghtint Ybpwaynwd Bu nnpnwnutiph: Sqfuwynp hipnup pugwhwjinnud £ wwnéuwnp
U thnpdnuy £ wwipwnb npw b, uwluwju hupu £ £ hwntdnud Unyl gninwynid, npp
{wiuntd £ upwu: Mwwndnigjuiu Ytpgnid, Gpp dwpnynuggniup hwjuiuynd £ wiuhnyu
Unpéwiidwu tanhu, puntgintup guiuynid £ wdbih gnptin U thpbnwd dwpnynigjuup
npéwiudwl wnGwnhg:

Nidhunp’ 2wyl bupwbywu
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ArmsFest Student Program / Updudtuwn NLuwunnwujwu Spwghn

YSITC Student Theatre / Yerevan, Armenia

“Oxygen” / Monodrama

Sasha is a man of the 21st century. Because of one event, his life is changing and he is beginning to struggle with
already accepted moral values and trying to find the main condition without which man cannot live. And what is it?
We don'tknow. So Sasha seems to be trying his best to find the meaning of life.

Director: Nadejda Israelyan

ERYMP NLuwunnwlwl Rwwnpnu / Epluwil, 2wjwuwnwl

«@pYwahu» / Ununnpudw

Uwiauit 21-pn nwipnud wiwnnn dwinn £: Uh hpwnwindnuejwit wwindwneny Unpw Yyuiipn thnfuynid £ Lw ubuntd
£ wwypwntip wpntu huy punniudwa punnjubw wndtputinh nbu W thnpdnwd quitit wil giuwynp wwjdup,
wnwiig npf dwpnp gh Yupnn wnty: buly npu & nu: b7 Enw, hug 3L niuh, dtup ;ghuntup: Ujuwhund, Uwwl
utin wigeh winwg, Yuunatiu, thnpdnwd £ wiubi wuhuwphup, gt Yjuuph hdwuwnp:

Ndhunn’ Lwnbidnw bupwtywu

Tatron-Pub Project / Yerevan, Armenia

“It seems to me” / Melodrama

The entire performance is based on Charles Bukowski's poems. Like Bukowski's poetry,
the main characters in this performance are a man and a woman. The first poem that
begins with the presentation and its plot line is built on "Freedom," but the poem presents
nowadays. During the performance, the artist speaks in Bukovski's language. And they
tryto order their difficult complicated relationships.

Director: Gayane Andreasyan

Pwwpnu-Pwp Lwfuwgha / Gpluwu, Zwjwuwnwu

«hUd pynud £» / Uknnpuiiu

Udpnne ubnyuwjwgnuip hhuljwa £ uunig Pnynujuynt puilituuntingnuggniuph
Unw: hugwbu Anlynduynt puitiwunbndnueiniiutpny, witwtu £ wiu Uplwwguwu
Uiti9 qifuwynp htipnulibipl §U' Yhtp L nnuwidwnnp: Unwehl pustwuntndniggniup, nany
ulyuyned £ ubipyuuugnedp b nph uinedtitnwihiu gany £ Ywnnigywa, <Uguitnnuggniuus £,
uwlywiu- pwlwunbndnipiniup ubipywjwgywa t dtp opbpnwd: Nng UbpLuwjwguwu
pupwgentd Ytipwwnutinp funund B Pnwynduynt Ggund: Lpwitp thnpdnw Bu (nidt|
hnGUg uhnwjht pwinn. thnfuhuwinwpGPALRINIUD:

Ndhunp’ Guywiut Wunptiwuwu

YSU Cultural Center / Yerevan, Armenia

“Armenian sketches” / Drama

"Armenian sketches" is a novel by Vardges Petrosyan. New alegoric performance on pa-
triotic themes was created in which the importance is in the character that fights, creates
andjust lives for motherland. The director of the performance is Karine Davtyan, the head
0f YSU Culture Center. She is also the scriptwriter co-authoring with Ani Mikayelyan. The
clothes were designed by the director of "Teryan" Cultural Center Lilith Melikyan.

Art director: Karine Davtyan

ENL Uawlntewyhu YEuwnpnu / Gpluwiu, Zwjwunwu

«Zwjywlwu kuphqutip» / Mpwidw

«Lwjjwywl Euphquip»  ubpyuwjwguiwu hhdpnwd Ywpnatiu Mnpnujwuh Euub-
Uhwwlu £ Ubpwjwguwu ntdhunpp 6T dowynyph  YEuwnpnuh - nuopbu
Ywphut el £, ny gpby £ Uwl ugtwpp' hwiwhtnhuwyniejudp Uh
Uhpwytiywiuh: Zwantuwnutiph duwynpnwdt hpwlwuwgnb £ «Stpjuiur dawlynipwhu
yeuwpnuh wbioptu Lhipp Uithpywiup:  Untinadyty £ witignphw hwipbuwuhpwlwu
phdwwnhywutpny, npnwd Ywplnpnueynu £ wpdwd ubithwlwu Gpyph - hwdwp
wwpwnnn, wpwnnn Wupw hwdwp wwpnn nbuwyhu:

Qbin. nbwiwn’ Ywphut Hwupwu
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Puppet / Children Program / Shljuhlwjhu - Uwuwwu epwghp

State Puppet theatre / Yerevan, Armenia

“The Wolf” / Fairy tale

The Performance is based on H. Tumanyan's fairy tales and "The Wolf" story.
The performance united several aspects of puppet theater: the shadow the-
ater, the theater of objects, puppets and masks. The story about the relation-
ship between nature and human.

Director: Samson Movsesyan

MGwnwwl ShijuhYwihu Fwwnpnu / Gpluwi, Zwjwunwu

«Qbin» / Lkiphwe

Ubpywjwgnuip hhdudwe £ 2. enwiwywuh  htphwplbph U «Qbip»
hwdwunit wwwnddwaph Ypw:  Lkipyuwjwgdwu  dte  dhwynpdwd Gu
nhluhlwiht pwwpnuh dh pwith npnnugjniliubn’ uinytipubph pwinnu,
wnwnlwubph  pwwpnu, fuwdwahiuin U nhdwlutn:  Mwndnigni’
puntpjwl nt dwpnnt hwpwpGpnigjwt dwup:

Nbdhunp’ Uwidunu Unyubujwu

Iranian program / bpwiuwlwiu apwghp

Oynar Theatre / Tabris, Iran

“Yashil” / Open Air

Children love trees and animals and rivers, but adults do nothing to preserve
nature. That is why children decide to unite and preserve nature.

Director: Mehdi Salehyar

Ojuwn Ruwnpnu / @wiphq, hpwu

«Swzh> / Fwgojw

EpGfuwubpp  uppnd BU - Qwnbip, YGunwuhubp L gtwnbp, pwg
Utdwhwuwlutkpp nghus gaU AGnuwnynud puntpniup wwhuwwubing hwdwn: i
Un huy wwwindwneny tptfuwutpp npnnwd B dhwydnpdtp U wwhwwubp
pUnipjniup: |
Ntdhunp’ Ukhnh UwiGhjwn

Magic Puppet Theatre / Tehran, Iran

“Life in the deep of Ocean” / Open Air

Fishlive in the seas, they fallin love, they have children and life goes deep in the
oceans, what can ruin their lives...

Director: Zahra moridi

Utighp ShyuhYwjhu Rwwnpnu / @Ehpwiu, bpwiu

«Yjwiupp oyyhwiunuh funppnid» / Fugopjw

2UubpU wwpnwd Bu énytipnud, upwup uhpwhwpynw Bu, Gpbluwubn Gu
niutuNw, U Yywiupp funpuiunwd £ oyyhwiuinubipnid, hugp Yupnn & ynpdwiut
Upwiug Yywupp ...

NEdhunp’ Quhpw Unphnh

Honar Gostar Hayaie Company / Tehran, Iran

“llion: A preface to destruction” / Drama

The play is a modern adaptation of Homer epics and it studies the destructive and catastrophic effects of war on human civilization. This performance
has an experimental approach and the performers are selected from some workshops held by the directing duo. lliad and Odyssey as two of the oldest
epics of human history, narrate the story of heroes whose heroism is stained with the blood of innocent children, women and men. This attitude towards
hero making is criticized in this play. All the events of this performance are occurred in a sanatorium where the inmates are deranged versions of Homeric
epics.

Directors: Amir Asani & Ali Mansouri
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2nuwn Snupwn Zwjwh Cuytpnipniu / @Ghpwiu, bpwiu

«hthnu. Uytpjwantpjwl Uwiuwpwu» / Mwdw

Utipywjwgnwip - Zndtipnuh - Ewnuh - dwdwiiwywyhg — dbluwpwunuiu
£ U nunuwuhpnd £ wwwnbpwadh  Ynpdwuwpwp U wnbuwih
hGwnlwuputinp dwpnyuyht punwpwypenyesjwl Unw: Uy utipluwjwgnudu
niup - thnpdwpwpwlwu  dninbgnad, U Yuwnwpnnubipt puinpynud - Bu
ntidhunpwywu nniknh Ynndhg wugywgunn Jupwtiinnigjwu nwutiphg:
Prhwywup b Nnhuwlwup, npuwtiu dwpnynuejwl wwwndnygjwl wdtlwhhu
twnuutiphg, wwwdnw Bu - wiu  htipnuutiph - wwwdniggniup,  npnug
hEpnungjntup Ubinlywa £ wudtin BpGfuwutiph, Ywuwug U nnudwpnyuug
wnniuny: 26pnup Yuupwgdwu uwindwdp Ytpwptpdniupp wu: whtunwd
putwnwiinynud £ Uju ubipyuywgdwu pninp hpwnwpanugjniuutipp intinh Gu
niukunLd wenngwnuiunwd, npwtn, pwtniwnljwiubnp Zndtpnuh twnuutiph
wjwubpywie twnppbpwlutn Gu:

N&dhunp” Udhp Uuwiuh b Uth Uwuuntph

Namik Theatre / Mashhad, Iran

“Stories of our Motherland” / Traditional musical performance

Dotar is a legendry instrument that has been around for many centuries. In this myth from each
mulberry tree, two instruments is made, but eventually they fallen apart. So, every plaintive
sound of dotar is for it’s missing pair, And it tells stories about tragedies of our homeland. We are
story teller of those myths.

Director: Firoozeh Modir Khorasani

Lwuhy Rwwpnu / Uw2hwin, bpuwiu

«Utip hwpGuhph wwwndnwgniuutinp» / Udwiunwlwu Gpudanwyuwu utinlujwgnud

Mpwnp Ggtunwn gnpahp £, npp nuptp 2wpniuwy gnjnyegntu niuh: Uu: wnwuwGinud
Jnupupwugnn eeh dwnhg wwwnpwuwnynd Bu Gpyne gnpdhp, pwig, h ytingn, Upwup
pwdwuynud Bu: Uuwhuny, «nnwnh» jncpuwpuwitugin hwibbith dwju hp Ynpwa gnyah hwdwn
£, U wju wwwindnud £ dip hwipGuhph nnptingnugniuitinh dwuhu: Utup win wnwuwbutnph
wwwdhju Bup:

NEdhunp® Shpngth Unnhp vnpwuwiuh

Deemak Theatre / Iran, Tehran

“Marshmallow” / Puppet Performance

“Marshmallow" is @ mono paper theatre for children and family. My own narration from "Shell
Silverstein"s "Lafkadio” story. Tale of a lion in a jungle, who find a weapon and learned to shoot-
ing, He became a famous shooter. gone to circus, travel around the world and....

Tale about identity crises.

We have performed in two versions, English version shown by Iranian famous actor Dariyush Mo-
addabian and the Rusian version played by Shervin Dorosti.

Director: Albert Big Johny, Performers: Dariysuh Moaddabian and Shervin Dorosti

Ahdwy Rwwpnu / hpwi, BEhpwu

«Uwip2utnnwy / ShijuhYwyhu ubpluwywgned

«Jwpadbynn-u- el dnunubipyuwjwgnud £ Gpbluwutph U punwuhputinh  hwdwn:
Py ubthwywl  dbluwpwungeyniup i Uhdtputhuh - «Lwdlywnhn»  wwindnieniuhg:
ntugihutipnud wwpnn wrynweh dwuh dh htiphwie, npp gununud £ gbup Wunynpnud £ ypwytg:
Luw nwnunw £ hwjiuh hpwaha, guntd £ 4pyu, dwitwwwphnpnnw £ wfuwphng by b...:
Ltphwpe hupuntpjwl dquwdwdtinh dwuhu:

Utp Utiplwywgniip gnigunpt Bup Gpint Yupywaeny, * wugntu wwppbpwyny, nputn fuwnwgt £ hpwlwgh hwinuh nbpwuwu Ywphjng
Unhwnwphwlp U pnwitinbu wnwppbpwbp’ npuntin fuwnwgt, £ Sipghu Yapnunhu:

Ntdhunp’ Uptipe Fhg nuh, nEpwlwunwputn’ Yfwphnz Unwnnwpyw b SEpghu Mnpnuwnh

Darya / Nahavand, Iran

“The Dream” / Drama

Darya-Nahavand has been working since 1999 which has produced numerous
and various plays and performances also has accomplished several nation-
wide honors associated to provinces’, and regional festivals, Internationally
Fadjr festival, internationally universities festival, etc.

The play is about a woman named Dream who has been grabbed by awolfina
cave. Dream's husband killed The wolf's pair and progeny last year. This is why
she has been imprisoned by the wolf during past days. Gradually, something
weird between both who are forced by destiny to live together is happening.
It means, Dream felt...

Directed by: Meysam Moradi & Kian Moradi




Qwnjw/ Lwhwywun, Ppwu

«Gpwgp» / Hwdw

Sunjw-LwhwywunU wafuwwnnud k1999 pywlwuhg, dwdwuwyh pupwgpntd ntwlwdwnb £ pugdwehy whtuubn b ubplwjwgnidutn, hugutu uwl
unwghil £ uh 2wnp hwiwwbinwywu wwindwynp dpgwuwiutn, npnup Yuwyws Bu dwpgtiph U tnwpwawzpgwliwhu thwnwwnnutinh, Uhgwggwjhu
duwngtin thwnwnnuh, dhewaguhu hwdwiuwnuwtutph thwnwnnuh U wjuh htun:

Ubinyuywgntip Bpwig wuntund Yung dwuhu £, npp Ynanuunyti £ pupwitdwynud gunuynn qujih Ynndhg: Lwfunpn tiwph Gpwgh wdntuhup uwwut £
Qujth gnygh LWupw utipniunutiphu: Uw £ wwwndwnp, npytnght opinhu Gpwign pwtiinwnyyt E Swith ynndhg: Uunhéwliwpwinp inkinh £ niuGunwd hug-np
tnwinophuwy pwit wil pyneuh dhel, npntup unhuyywa Bu wjdd wuynt dhwuhu: Sw Uawilwynud E, np Gpuign gqgwg ...

NEdhunp’ UGjuwd Unpwnh W Yhwu Unpwinh

Golbang Theatre/ Dashtestan, Iran

“Woyzek” / Phisycal Drama

“Woyzeck" is an experience of a young group in south of Iran about Buschner's
play, based on the body of the actor and the possibilities on stage.

What was important to this group was new and fresh experiences on the way. Trav-
eling through the mysterious world of the body, discovering its features and func-
tions and how to perform it on stage are the most important goals that the group
sought. How we can speak from the experiences of great people like Eugene
Barba, Richard Chichlac and Jacques Lukoc and others that maybe the body can
speak better than language.

Director: Mahsa Rahsepar / Ghasem Tangesirnezhad

Qnpwiug Pwwpnu / Ywnbunwl, bpwu

«dnjgblp / dhahYwlywu Huwdw

«nigbiyp> bpwuh hwpwynwd guiugnn dh - Gphvwuwpn fudph thnpd £
Pnwuytiputiph fuwnh dwuhu, npp hhiujwe £ ntpwuwuh dwpduh L phdh
huwpwynpnugjniuutnh ynpu: N

Uyu fudph hwdwp Yupbinpp dwbiwwwphlunp Lpwnd ginpdtnh dinpptipnudu E: Swtiwwwphnpntnd dwpdh funphpnwyn wtuwph, hugunlwpbnbng
nnw wnwuduwhwinynyeiniutnt ne gnpdwnenyputipp b, hhwnyt, hugwtu Yunwnb wiu wdtup ptdnud, fudph wduwywpbnp Uwwnwiubpu Gu:
Flyt°u Ywpnn Bup funutiy wilwhuh dwpnbuiug tnpdtnhg, hugwhuhp B Snigh Aunpuil, Mhaunn ngwp, dwl Lndntyp Lniphubinp, et dwpdhup
Ywinnn £ wytih jwy funuby, puiu Ggniu:

Nhdhunp’ Uwhuw Nwhubthwp / Shwubd Ruiugbuhputghwn
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In 2019, in September, will be published an anthology of
contemporary Armenian drama titled "New Armenian Drama".
The volume will consist of five authors: Anush Aslibekyan, Elfiq
Zohrabyan, Samvel Khalatyan, Sara Nablandyan and Karine
Khodikyan.

The volume will be presented as part of the "HIGH FEST" festival.
Volume editor: prof. Andriej Moskwin (University of Warsaw). The
anthology was published by the Center for Research on Theater
and Drama of East and Central Europe. Head of the Center - prof.
Andriej Moskwin.

This Center is the part of Department of Intercultural Studies of
Central and Eastern Europe at the University of Warsaw).

Guest:

prof. Andriej Moskwin (Warsaw University) - teacher, theatre critic,
heard of Center for Research on Theater and Drama of East and
Central Europe.

Georg Dox - journalist, theatre critic.

2P 2L /0L

Nowy Dramat Ormianski
pnj By npusdusnng o

Tyl 1r4]. N rimsn Shesd wrsi

2019 pywywuh ubwwnbdptphu dwpawdwynw (nyu £ inbuby
hw) dwdwuwlwyhg npudwnnnghwh wupninghw' «Upnh
hw) npwdw» funpwagnnd, npnwd punapyywa Bu hhug hwy
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Contacts
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26 Amiryan st. / State Institute of Theatre and Cinema

Yerevan 0002, Armenia
Tel/Fax: +374 10 53 62 33
E-mail: info@highfest.am
Web: www.highfest.am
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Our internatianal media partner



